STEWART GRANGER 
HAYA HARAREET a} 


BERNARD LEE is 


5 SECRET Fe 
me | a PARTNER? ‘ fa women 


THRILLS FILL TILLS— 
AND M-G-M BRITISH, THE STUDIO 
THAT MADE “VILLAGE OF THE DAMNED,” 
KNOWS HOW! NOW AT RITZ; RELEASE SOON! 


shouts and sings with ie... explodes wih love 


<< Seven Arts Product 


“Gable Monroe 


Tos the Misfits 


= MONTGOMERY 


elma Ritter 
Wallach 


eet 


Screenplay by Produced by . ©. Directed 


Arthur Miller trank E. Taylor i Huston 


KINEMATOGRAPH WeeEkLy, 1 6 61 


BAMBOO 
SALTED NUTS 
The 


kine Weekly 


LARGEST NET SALE : OVER 4,500 COPIES WEEKLY 


Certified by the audit bureau of circulation 


COUNT ON 


COMP TON 


BACK TO BOX-OFFICE BUSINESS 
WITH THE WHITSUN WINNER .. . 


ADVENTURES OF REMI 


IN COLOUR and ENGLISH 
MAKE YOUR BOOKINGS NOW 


World's Best 


No. 2,800 


Thursday. June 1, 1961 


COMPTON FILMS LTD. 
60-62 Old Compton St., W.1 Tel: GER 1522 


Vol. 529 


NEWS HIGHLIGHTS... 


NO PRICE CUTS 


NORTHERN Ireland exhibitors are “ most 
unlikely "’ to reduce seat prices following the 
abolition of entertainments tax announced last 
week by the Minister of Finance 

The money gained will be ploughed back into 
the industry or will help to recoup losses of 
recent years, according to a CEA spokesman. 

In his Budget speech, the Minister said that 
removal of the tax would help to lighten the 
industry’s burdens. 

The tax ended officially last Saturday. A new 
duty will be imposed, however—on independent 
television advertising from July 5 


£40,000 SALVO 


IN ITS first four weeks at the Odeon, Leicester 
Square, London, Columbia's Car] Foreman pic- 
ture “The Guns of Navarone”’ (BLC), has 
iaken £40,000 at the box-office. 

This, BLC states, betters all previous achieve- 
mems at the cinema. The fourth week's figure 
broke all previous first week highs, with the 
exception of “ Navarone’s ” own record. 

At the Regal, Manchester, and Queens, New- 
castle, second week figures substantially exceeded 
the first week’s big takes: at both the Gaumoni, 
Birmingham, and Odeon, Portsmouth, its first 
week's takes broke all previous Columbia 
records ; and at the Regent, Brighton and Odeon, 
Bournemouth, there were near-record takes, 

All these figures were obtained with only 13 
or 14 performances weekly compared with the 
normal four or five shows a day. 


DOUBLE AT WARNER 


A DOUBLE-BILL of two first feature films. 
“ Girl of the Night” and “ Portrait of a Mob- 
ster,’ will go into the Warner, Leicester Square, 
London, early in June. 

This is a departure from the normal presen- 
tation of one main feature, plus shorts. Both 
films have X certificates and are released through 
Warner-Pathe. 

“Girl of the Night,” starring Anne Francis 
and Lloyd Nolan, was produced by Max J. 
Rosenberg and directed by Joseph Cates. “ Port- 
rait of a Mobster,” starring Vic Morrow and 
Ray Danton, was directed by Joseph Pevney. 


BACK TO DISNEY 


DYROFILMS ceased to be the selling organ- 
isation of Walt Disney films from May 29. 


The Disney organisation reverts to its former 
policy under which all sales of Disney films 
and kindred operations are the sole responsi- 
bility of Walt Disney Productions. 


Agreement with Italy on 
co-production details 


FULL AGREEMENT on the detailed provisions considered desirable in an Anglo-Italian 
o-production treaty was reached between representatives of the producers of both countries 
at talks in Rome last week. The talks were the first between British and Italian producers 
on the question of co-production for more than a year. 


The British producers were represented by 
BFPA president Arthur Watkins and secretary 
J. P. H. Wakton, and FBFM secretary Andrew 
Filson. 

In their discussions with the Italians, led 
by Dr. Monaco of ANICA. a number of other 
important problems concerning co-operation be- 
tween the film industries of the two countries 
were also raised. 

Although two previous meetings had been held 
with the Italians—the last one just over a year 
ago—the discussions were halted while the 
British were involved in negotiations with the 
French. 

It is felt that these negotiations for an Anglo- 
French co-production treaty have cleared up 
many matters relating to co-production generally. 

So far as the unions are concerned, agreement 
had been reached between the FFU and the 


continued on page 9 


Columbia is going 
ahead in Europe 


EXTENSION of Columbia’s European pro- 


duction activity into Germany and Spain is 
foreshadowed by Mike Frankovich, vice-presi- 
dent of Columbia Pictures International in 
charge of overseas production. 

This development, according to Mr. Franko- 
vich, follows Columbia's policy of sponsoring 
production in the overseas territories in order 
to capture a share of the business im the local 
market. It is a logical progression from the 
plans for production laid in Britain, France and 
Italy. 

Before leaving at the weck-end for visits to 
Copenhagen, Munich and Paris for production 
talks with Mo Rothman, Columbia Interna- 
tional’s executive vice-president, Marion Jordan, 
vice-president and Continental manager, Stanley 
Donen and French producers, Mr, Frankovich 
outlined Columbia’s European production pro- 
gramme—the most extensive in the corporation's 
history. 

The current programme involves 26 films, 
eight already in production and 18 more 
definitely set to start production before the end 
of 1961. 

Heading the schedule is Sam _ Spiegel’s 
“ Lawrence of Arabia.” directed by David Lean 
This is described as the most expensive pro. 
duction undertaken by Columbia to date and is 


continued on page 9 


‘GWTW' to open 
the Coliseum 
for Metro 


DAVID O. SELZNICK’s “Gone with the 
Wind” is to return to the West End and will 
open with a gala presentation at the London 
Coliseum on June 6, 

The film will be the first of many MGM pic- 
tures to go into the Coliseum which has been 
equipped with 70-mm. projection and 
phonic sound. 

MGM states: “This famous theatre has 
arranged to show MGM pictures and will serv 
as a showcase for its most important produc- 
tions.” 


sStereo- 


A separate performance, reserved-seat policy 
will be introduced and each programme will 
play twice daily, Seat prices will range from 
15s. to 5s. 

It is expected that “‘ King of Kings,’ Samuel 
Bronston’s production for MGM, will be pre- 
sented at the Coliseum towards the end of this 
year. 

MGM's “ Spinster,” which was to have been 
the opening presentation at the Coliseum, was 
withdrawn last week following its selection as 
the official U.S entry at the Berlin Film Festival. 


‘Rebel’ is chosen 
for Lebanon 


THE ASSOCIATED British production “ The 
Rebel "’ starring Tony Hancock has been chosen 
as the official British entry in the first Lebanese 
Film Festival which takes place in Beirut from 
June 10-18. 


A party, headed by AB-Pathe managing 
director Macgregor Scott and including Tony 
Hancock, will attend the festival, The picture 
was produced by W. A. Whittaker and directed 
by Robert Day. 

After the festival, the party will go on to 
Warsaw where “ The Rebel" will be one of six 
features shown at the British Film Week. An 
Associated British teception will be held in 
Warsaw. 


A 


Viewpoint 


NO TIME FOR 
OBSTRUCTION 


HOW serious is the intention of the Fed- 
eration of Film Unions? 

Does it really mean to block the progress 
of the co-production discussions, until the 
quota for British films is raised? 

That, on the face of it, appears to be the 
case, for the FFU has delivered its ultimatum 
on the heels of the announcement in Parlia- 
ment that the quota for 1962 would remain 
unchanged, 

The FFU recalls that, in the joint approach 
to the Board of Trade, the unions declared 
that their support for co-production agree- 
ments was conditional wpon an adjustment of 
quota to allow for co-production films in 
order to maintain the level of production ia 
Britain. The declared policy of the producers 
has always been in support of the union view 
that co-production should be additional to, 
and not a substitute for, production in 
Britain. 

The government has prescribed the quota 
for 1962 in the light of the forecast of the 
availability of product for the year. Even 
if it were possible to go ahead with the sign- 
ing of bilateral agreements now it would be 
impossible accurately to assess the aumber 
of co-productions that would materialise next 
year. 

As it is, the protracted and complex nego- 
tiations have already delayed the conclusion 
of a single bi-lateral agreement to the point 
where a co-production, qualifying under the 
Quota Act, is unlikely to be a fact before 
next year. 

it would be pointless, therefore, to deter- 
mine the quota in advance of reasonably 
accurate knowledge of the practical effect of 
co-production agreements. 

The FFU's stand may be nothing more 
than a tactical move to emphasise the unions’ 
conditional point. But if co-production is 
worth while—-we believe it to be in the in- 
terests of the industry and technictans—the 
FFU should think again about its present 
attitude. 
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THE wide-spread exhibitor interest in the 
organised playing of games of chance, now 
permissible on a more extensive scale under the 
Betting and Gaming Act, 1960, is indicated by 
the very large number of inquiries for the 
explanation of the legal position, which Ellis 
Pinkney, the CEA general secretary, was asked 
to prepare when the matter was raised at the 
Torquay conference. 

He told me that the number of requests for 
the information is surprisingly high. 

The information is being circulated 
CEA newsletter. 


+ . - 


THE KRS attitude to the development and 
the action it will take under the terms of the 
CEA-KRS agreement of 1959 is now clarified 
in the policy statement issued following the 
recent council meeting. 

The reconsideration of the terms of the CEA- 
KRS agreement of 1959 was sparked off by the 
case pressed with customary tenacity by the 
Scottish branch OBA, and the council's decision 
was arrived at im the light of CEA branch dis- 
cussions and views aired at Torquay. 

The statement makes it quite clear that the 
KRS will act to maintain the maximum possible 
playing time for films, in the interests of its 
members and the industry. 

But at the same time the society concedes that, 
in certain circumstances, it may be unrealistic to 
oppose a reduction of playing time where an 
exhibitor. for economic reasons, finds it neces- 
sary to take advantage of the growing vogue of 
Bingo or Tombola by promoting games during 
some of the hours customarily reserved for 
showing films. 


+ 7 + 


THE KRS obviously cannot prevent an exhibi- 
tor from closing a cinema so that it can be used 
solely for the promotion of games of chance, 
and it has no power to intervene where a closed 
cinema is reopened for the same purpose. 

And it is recognised that it would not be in 
the interests of the industry to force the closure 
of a cinema over the issue of playing time, 
where the business is of a marginal nature, and 
the promotion of Bingo on some nights is a 
matter of “ life or death " for the exhibitor. 


+ + + 


EXPLAINING the statement, Bob Camplin, 
secretary of the KRS, emphasised that the hard- 
ship clause in the resolution is designed to cover 
any reasonable application to the society. 

And that the exhibitor will be able to appeal 
to the CEA-KRS joint committee if his applica- 
tion is turned down by the society. 

It was his impression that the CEA members 
of the joint committee were sympathetic when 
they were informed of the council's decision. 

He also made the point that if the KRS found 
it necessary to act in respect of one cinema in a 
circuit, the action taken against that hall would 
not be extended to the other halls in the group 
unless they also transgressed KRS policy. 

It seems that the KRS intends to implement 
its policy with utmost fairness. 


+ + + 
EXACTLY how the KRS will determine that 


in the 


hardship really does exist is a matter of con- 
jecture. 

Much will depend upon the circumstances of 
the individual cases and the possible effect upon 
business in the localities concerned. 

It cannot be expected that the KRS will con- 
done the substitution of games of chance for 
film playing time On an extensive scale. 

For the time being, the CEA is likely to mark 
time until it has gained practical experience of 
the operation of the KRS policy. 


+ + + 


SHOCK news from the Federation of Film 
Unions this week is contained in the letter to 
the producers which categorically states that the 
unions have withdrawn from the co-production 
consultations, 

The unions take their stand on the contention 
that the producers have not fulfilled the under- 
taking to support a demand for an adjustment 
of quota in 1962 to allow for the hoped-for in- 
crease in output of films qualifying for quota 
under the terms of co-production agreements. 

This follows upon the Government announce- 
ment in Parliament that the quota would remain 
unchanged for 1962. 

There appears to be an impasse, for the FFU 
states that it will not resume discussions until 
the agreed policy is implemented. 

The producers were not surprised by this 
development, since the issue was still an out- 
standing point in the discussions with the unions, 

However, the producers are hopeful that talks 
will proceed after the FFU's letter has been 
considered by the BFPA-PBFM joint co-pro- 
duction committee on June 9. 


= +. + 


COLUMBIA'S overseas production activities 
daily gather momentum under the personal 
supervision of Mike Frankowich, in close consul- 
tation with the U.S corporation's executive 
board. 

Already Columbia is deeply committed to co- 
production in Britain, France and Italy, and. 
according to Mike is now poised to move into 
Germany and Spain. 

It is Mike's opinion that Germany will emerge 
as a very important production centre in the next 
year or two for wwo reasons—the efficiency of 
control of production costs and the excellence 
of the technicians, “ probably, right at this 
moment, the best in Europe.” 


+ + + 


THE CURRENT European production pro- 
gramme of 25 pictures, described by Mike as 

“fact, not supposition,” is impressive. 

It accounts for approximately half of Colum- 
bia’s total scheduled commitments, which, in 
terms of annual output, amounts to about 40 
releases a year. 

As far as BLC is concerned, the total does 
not include the contributions from the British 
Lion stable. 


+ + + 


NO ONE is more dynamic than Mike in ad- 
vancing Columbia's interest in production in the 
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overseas markets, and the corporation's pioneer- 
ing in the field. 

The conception of Columbia's overseas pro- 
duction policy derives from the growing 
nationalism of the individual film markets, with 
the result that no one film production country 
now dominates the world market. 

Mike observed: “ Generally speaking, it is 
now true that the most + films in 
Britain are British; the most successful films in 
France are French and the most successful films 
in ltaly are Italian.” 

For this reason, it is necessary for companies 
io participate in the production of the indivi- 
dual countries in order to share in the business 
of the markets. 


+ + + 


THE DETAIL of the programme is given else- 
where in this issue. 

It will be apparent, that a high proportion of 
the subjects are visualised as large-scale pro- 
ductions with international appeal and will be 
released word-wide by the Columbia distribu- 
tion organisation. 

Mike explained that some were regarded as 
*“ domestic ” subjects with restricted appeal, but 
which, nevertheless, would be marketed outside 
the country of origin according to their potential 
and taking advantage of the various outlets 
offered by the corporation. 


+ + + 


IN THE international picture category, Sam 
Spiegel’s “ Lawrence of Arabia” directed 
by David Lean, stands out as the most costly 
Co!umbia vemture so far. 

Casting is not yet complete. Alec Guinness, 
Mike disclosed, had agreed to play Feisal and it 
was hoped that Jack Hawkins wou'd play 
A'leniby. 

He predicted that the film would place Peter 
O'Toole in the top bracket of stars. 

Coupling O'Toole with the names of Albert 
Finney and Edward Judd, Mike a'so observed 
that we were on the threshokd of having the 
greatest British stars in the history of the indus- 
try here, with very few in America of compar- 
able potential. 


+ + + 


DISCUSSING the merits of Columbia's closely 
co-ordinated organisation, which encourages the 
fullest possible consultation and co-operation 
between the production, distribution and publi- 
city and advertising divisions on every project, 
Mike paid a specific tribute to Bill Graf. 

Said Mike: “* He is my right arm. I could not 
do well—if I am doing we!l—without him.” 


+ + + 


OVBR the week-cnd MGM's “ Ben-Hur” 
moved from the Empire, Leicester Square, to the 
Royalty, Kingsway, because the Empire, possibly 
the most famous London cinema, has closed, 
after 33 years as MGM's West End showcase. 

Typically, however, the occasion, marked for 
me by a reception and tour of inspection of the 
Royalty, bore the stamp of the start of a new 
era, rather than the end of an old. 

The Empire will rise again, smaller, but still 
an MGM showcase, and in the meanwhile there 
is every indication that Leo will establish a new 
and just as attractive tradition at the Royalty, 
which has a character of its own just as definite 
as was the period magnificence of the Empire. 


+ + + 


THE Royalty's metamorphosis from theatre to 
cinema has entailed practically no structural 
work, but the staff of J. Frank Brockliss have 
been busy transforming the projection suite with 
Philips projectors and sound and installing the 
screen, which fills almost the full width of the 
spacious proscenium. 

The theatre has, I am told, excellent acoustic 


At the annual general meeting of SCMA, general secretary W. J. Ellison, looks on as the newly elected 
Ema), is congratulated by the retiring president, Roy Raistrick (CMA) 


president, Jack Goulding ( 


properties, so we can expect near-perfection in 
the presentation there. 

Some people feel that the Royalty is somewhat 
off the beaten track, but I do not think that there 
can be any doubt that “ Ben-Hur” and the 
advance booking policy will quickly establish the 
Royalty as a West End cinema. 


+ + + 


THE BBC's “Picture Parade” producer, 
Christopher Doll, writes “to point out an error 
created by quoting out of context ” in my refer- 
ence last week to “ Picture Parade.” 

He states: “‘ Picture Parade" was accused 
by you of ‘ describing one film as the most im- 
portant film of the week, which suggesied that 
the other films shown in the programme were less 
worthy of consideration.’ This implied criticism 
on the part of ‘Picture Parade.’ This is incor- 
rect, as Robert Robinson, in fact, said: ‘In my 
mind, “Spare the Rod” is the most important 
film in our programme tonight, not because it’s 
the best made film, but because it treats of the 
most important subject ’.” 

In my note, I reported the substance of the 
specific complaint made at the KRS meeting. 
If there was amy misunderstanding of what 
Robinson actually said in “ Picture Parade.” u is 
removed by Christopher Doll’s “ quotes ” 
the recording of the programme. 

Nevertheless, it can be argued that Robinson's 
observation is a matter of critical comment. 


from 


+ + + 


FRED THOMAS. of RFD, and publicity con- 
troller Johnny Fairbairn, left on Monday for 
Madrid to attend meetings arranged by Sam 
Bronston to discuss sales, advertising and 
publicity campaigns for “ El Cid.” 

They are expected back today (Thursday). 

Bronston is also meeting executives of Allied 
Artists, handling the film in the Western Hemi- 
sphere. 

Accompanying Steve Broidy are Morey Goki- 
stein. Robert Sherman, Bernard Gates and 
Sanford Abrahams. 


+ + 7 


MANY windfalls come the way of Variety 
Club through the enthusiasm of members. 

The latest is a donation of £1,000 from Harry 
Hyams, a colleague of Barker Jack Cotton. 

Mr. Hyams recently joined Jack Goodlatte. 
Sam Eckman and Mr. Cotton at lunch and dur- 
ing the conversation expressed interest in the 
club's work. 


Jack Goodlatte subsequently sent details of 


the club's activities to Mr. Hyams and received 
the cheque by return post. 
+ + + 

TO AVOID a clash with the dinner to be 
given by John Davis on June 13, the Cinema 
Veterans’ annual reunion dinner which was to 
have taken place on the same evening, will now 
be held on Tuesday, June 20 

Those who intended going to the Veterans 
dinner, but felt that they would have to miss 
because of the daie with John Davis to discuss 
the National release situation, will be happy to 
know that it has been possible to make the 
change. 

Ihe venue for the Veterans dinner remains 
same—the Empire suite, Trocadero 
with the reception starting at 6.45 p.m 


+ + + 

THE ANNUAL joint summer outing of the 
Portsmouth and Isle of Wight branch and the 
Sussex branch of the OBA will be held at 
Patcham, Brighton, on Wednesday, June 7 

Lunch, tea and dinner will be served at the 
Black Lion Hotel, Patcham, and a cricket maich 
between the two branches will be played in the 
afternoon. 

Applications for tickets—30 shillings each, ex- 
clusive of wines—should be made to Arthur 
Taylor at 164 Shaftesbury Avenue, W.C.2. nor 
later than June 5. 


the 
restaurant, 


+ + + 
HAROLD S. GENT, chairman of Sheffield 
CEA branch has been re-elected an Alderman. 
following the conclusion of his previous term of 


+ + + 

THOMAS MORAN, for the last 10 years 
manager of ABC’s Commodore, Stanley Road 
Liverpool, is retiring after 42 years in the enter- 
tainment industry. 

Mr. Moran recently underwent a serious eye 
operation. 

He started in the cinema trade as an operator 
at the old Lytton Cinema, Liverpool. For the 
past 20 years he has been with ABC and has 
managed three of the circuit's cinemas. He is 


an honorary life member of the Kine. Company 
of Showmen. 


+ + + 


K. H, SCOURFPIELD of the Essoldo. Don- 
caster, has been elected chairman of the Sheffield 
branch SCMA following the resignation of J. 5 
Baldwin who is leaving the industry. — The 
Stroller. 


Newd of the Week 


KRS clarifies its policy over 
games of chance in cinemas 


A NEW policy for the issue of KRS licences 
for exhibiting films at cinemas where exhibitors 
consider it expedient to ran games of chance, 
such as Bingo and Tombola, is announced by the 
KRS council. 

Members of the KRS are recommended not 
to license films for showing at cinemas running 
games of chance, except where the games are 
played outside the hours during which i has 
been tue practice to show films, or if the society 
agrees that the exhibitor will suffer hardship if 
licences are withheld. 

In the latter instance, the exhibitor must sub- 
mit a case to the KRS. If rejected, the exhibitor 
has the right of appeal to the joint CEA-KRS 
committee. 


Policy statement 


The KRS declares its policy in the following 
siaiement 

“The council at the meeting on May 24, 
1961, resolved to recommend to members not to 
license films for exhibition at amy cinema (the 
name of which shall previously have been cir- 
culated to members by the secretary) at which 
games of chance are played provided that this 
recommendation shall not apply— 

(a) where games of chance are played in a 
cinema outside the hours during which films 
have been customarily shown at that cinema, or 

(b) in cases of hardship proved to the satis- 
faction of the Society.” 

Thus, the KRS states what action it proposes 
to take under the terms of the CEA-KRS agree- 
ment, reached at the meeting of the joint com- 
mittee on October 29, 1959, concerning the 
reduction of normal playing time consequent on 
the introduction of non-film entertainment. 


Previous agreement 


Aa that 
issued : 

“ The committee wer: unanimously agreed that 
for cinemas to be used for games of chance 
was clearly not in the interests of the industry, 
and both sides undertook to advise their mem- 
bers accordingly 

“At the request of the CEA, the KRS for 
their part agreed to recommend to their counc'l 
that its existing recommendations dealing with 
this subject should be withdrawn, a being ac- 
cepted by the CEA that it was open to the 
KRS to take such steps as it thought necessary 
to protect its members’ interests in ndividual 
cases where games of chance were being played. 

“Purther to the above the committee was of 
the opin'on that the best long-term interests of 
the industry would be served if the maximum 
revenue was obtained for i¢ by using cinemas 
for their primary purpose of film exh bition 8) 
far as economic circumstances permitted. 

The KRS decided its new policy last week 
after carefully considering the provisions of the 


time, the following statement was 


Betting and Gaming Act, 1960, exhibitors’ grow- 
ing interest in Bingo or Tombola, and the 
discussion at the CEA Summer Conference at 
Torquay. 

The new policy, in effect, reaffirms the KRS 
view that it would not be in the interest of the 
industry if any part of normal film-playing time 
in cinemas is abandoned in favour of the organ- 
isation of the playing of games of chance. 

It is now specifically stated by the KRS that 
licences may be withheld by KRS members if 
this occurs. 

The KRS council, however, agreed that it 
would be unrealistic to apply a bar on licences 
where organised games do not impinge upon 
the customary hours of showing films. 

It also agreed that it would be unreal’stic to 
impose a bar on any cinema which might be 
compelled to close, if the exhibitor is not 
allowed to take some time out from the showing 
of films for the purpose of running Bingo, Tom- 
bola or some similar activity. 

Such cases w:ll be considered on their merits. 
Before reaching a decision in a particular case, 
the KRS will consider what effect the playing 
of games of chance in the cimema, during nor- 
mal film-showing hours, will have upon opposi- 
tion cinemas where the owners may not wish to 
organ'se games. 


BFFA pays out at 
AO per cent. 


THE SIXTH interim allocation of the British 
Film Fund Agency for the fouwmh year will be 
at the rate of 40 per cent. This follows a drop 
from 41 per cent. to 39 per cent. for the two 
previous imterim allocations. 

Distributors’ earnings submitted for the five 
weeks ended April 29, 1961, are as follows: 
Low cost films (eligible after multiplying by 2); 
£71,516; not eligibie for two times rental: 
£15,626; bigh cost films (including newsreels): 
£944,220; fims of not less than 3,000 feet: 
£1,031,362; films under 3,000 feet (after muiti- 
plying by 24): £66,217. 

Levy collections paid to the agency by HM 
Customs and Excise to May 6, 1961, approxi- 
mately covering entertainments to April 29, 
1961, were £494,400, 


‘Ben-Hur’ opens 


in Liverpool 


LEADING civic and trade personalities atten- 
ded the premiere of MGM's “ Ben-Hur” at the 
ABC Futurist, Liverpool, on Sunday. 

The distingu'shed audience included Sir Harold 
Bibby, Brigadier D. I. Crawford, deputy lieu- 
tenamt for Lancashire, Kentish Barne, chairman 
of the Cotton Exchange, and C. T. Ockleston, 
chairman of the Liverpool Stock Exchange. 
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Stars presenting 
prizes for 
big ABC contest 


THE CONCLUSION of one of the biggest 
contests ever arranged in support of a film is 
being marked by the persona] presentation of 
prizes totalling £5,000 by three stars at ABC 
cinemas. 

The competition, ABC's “ Desert Island Con- 
test,” was organised in connection with “ His 
and Hers,” and supported by a tie-up with Cross 
and Blackwell on a large-scale national basis. 

The three stars, Janette Scott, Anne Aubrey 
and Heidi Erich are making personal appear- 
ances at ABC cinemas to present prizes includ- 
ing cars, washing machines and cine cameras. 

The first presentation was on Monday at the 
Regal, Harrow Road. when Janette Scott handed 
over the keys of a Hillman Minx to its winner. 
On Tuesday. Anne Aubrey appeared at the Hay- 
market, Newcastle, to present another “ Desert 
Island Contest" winner with a second Hillman 
Minx. 

During the next two weeks, Heidi Erich, one 
of the “ Lulubelles” in “ Weekend With Lulu.” 
will make nine personal appearances all over 
the country to award the remaining prizes. 

Supporting these star visits will be representa- 
tives of Crosse and Blackwell who will arrange 
window displays in each town which will tie-up 
the presentation and the film which is being 
screened by ABC at that time. 

Miss Erich, whpse appearances will coincide 
in many instances with the screening of “* Week- 
end With Lulu” at the ABC cinemas she visits. 
commences her prize-giving tour at the Regal. 
Beckenham, tonight (Thursday). Tomorrow she 
will appear at the Regal, Bexleyheath, and. on 
June 5, at the Regal, Kingston. 

On June 6, 7 and 8, Miss Erich will 
visit the Commodore, Hammersmith; Savoy. 
Enfield; and Empress, Sutton Coldfield. She 
will then travel to Darlington for another pre- 
sentation on stage at the ABC cinema on June 
12 and then head further north for an appear- 
ance at the Ritz, Edinburgh, the next cvening 
before concluding her countrywide series of 
personal presentations at the ABC, Derby, on 
June 14. 


Variety Club Derby 


draw winners 


A RECORD £19,500 was realised by Variety 
Club’s Derby draw. £5,850 will be devoted to 
charity. 

The balance will be divided as follows: I 
prize, £6,100; 2nd, £3,050; 3rd, £1,830; 4th, 
£1,220. There are 29 prizes of £50 each for 
horses drawn. 

The tickets and horses drawn ai the National 
Sporting Club last week are: 

70746, Aliosha; 3023, Aurelius; 56896, Bal 
Musette: 76518, Belliquex IT; 1198, Bounteous: 
25184, Cipriani; 9583, Dicta Drake: 81694, 
Dual; 76688, Fontana Di Trevi; 22872, Gallant 
Knight ; 30651, Hot Brandy; 76681, Just Great; 
57006, Latin Lover: 52119. Moutiers; 41995, 
Neanderthal ; 104004, Nicomedus; 43395, 
Oakville ; 78463, Owen Davis; 40207, Pardao: 
79979, Patrick's Choice; 26832, Perfect Knight; 
67358, Pinturischio; 44630, Pinzon; 31512, 
Ploermel: 11223, Polyktor; 31188, Prince 
Tudor; 81562, Psidium; 82769, Rayon Vert II; 
106764, Rullahgeelagh; 4332, Scatter; 80557, 
Sovraneo: 55825, Supreme Verdict; 10069, 
Time Greine. 
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SCMA action on 
tenpin bowling 
and Bingo 


A SPECIAL sub-committee has deen set up 
by the SCMA to investigate the possibility of 
the formation of a new organisation to look 
after the interests of cinema managers involved 
in tenpin bowling and Bingo. 

The decision to set up the committee was 
prompted by recent developments in these two 
fields and the formation of the Tenpin Bowling 
Proprietors’ Association, 

At the society’s annual general meeting on 
Sunday, it was also stated that, in view of these 
developments, consideration should be given to 
the changing of the SCMA'’s title “ to embrace 
other managerial personnel." 

The new sub-committee consists of the Lon- 
don officers of the society. An early meeting is 
being arranged, 

In its annual report the SCMA renews its faith 
im the future of the industry and notes that 
“very good results” were achieved by its two 
recemt recruiting campaigns. 

“ Without question, the cinema will continue 
to be a principal source of entertainment,” it 
Sates. 


1961 


Amalgamation 


On the question of amalgamation with 
NATKE, the society reports that it has requested 
2 meeting between the respective executive coun- 
cls to discuss the situation. 

The report also states that plans are being 
put forward im an endeavour to secure agree- 
ment from all employees in the industry to a 
regular weekly deduction of 3d. or 6d. for the 
CTBF through the voluntary staff fund. 

The report goes on to deal with branch activi- 
tes. “ While some branches continue to func- 
tion actively,” it states, “it is a cause of regret 
that there are others where, at the present time. 
local organisation leaves much to be desired.” 

Special attention will be paid by the executive 
to this problem in the coming year, it adds. 

During the meeting, vice-president J. Gould- 
ing was elected president of the society. His 
first duty was to present a cheque to the retir- 
ing president, Roy Raistrick. as a token of 
appreciation from his colleagues. 

Norman Cox of the Tees-Side branch was 
elected vice-president and J. Welan of the Lon- 
don branch was re-elected treasurer. 


CMA modernises 
Odeon, Bromley 


FROM the new marquee-type canopy to the 
greatly enlarged proscenium arch. the accent is 
on luxury at the “ new look "’ Odeon, Bromley, 
which was re-opened this week after being 
modernised and redecorated throughout. 

All seating has been replaced with a three- 
foot spacing between the stalls. Complete re- 
decoration of the auditorium is set off by new 
curtains and pageant lighting. A new cash box 
and sales kiosk are highlights of the foyer 

Comedian Leslie Phillips made a_ personal 
appearance on the re-opening night. 


Lamps price changes 


PHILIPS ELECTRICAL has increased prices 
of some projector and photographic lamps not 
n great demand. Most of the more popular 
types remain unchanged in price and the success- 
ful BV SOW proctor ‘amp has been reduced 
from 35s. te 32s. 

The price changes came into effect on 25 May. 


BRITISH CHOICES 
FOR LOCARNO 


A joint selection committee of the BFPA 
and FBFM has chosen two films, “ The 
Millionairess"” and “The Greengage 
Summer,” as the official British entries for 
the internationa) film festival which will 
take place at Locarno from July 19 to 30. 

“The Millionairess,” in Eastman Color, 
is a Dmitri de Grunwald production for 
20th-Century Fox and was produced by 
Pierre Rouve. It stars Sophia Loren and 
Peter Sellers, supported by Alistair Sim, 
Vittorio de Sica and Dennis Price and was 
directed by Anthony Asquith from a screen- 
play by Wolf Mankowitz based on the play 
by Bernard Shaw. World-wide release is 
by Twentieth-Fox. 

“The Greengage Summer.” in Techni- 
color, is a Victor Saville and Edward Small 
production for Columbia. It stars Kenneth 
More, Danielle Darrieux and Susannah 
York; was produced by Victor Saville and 
directed by Lewis Gilbert from a screen- 
play by Howard Koch, based on a novel by 
Rumer Godden. World distribution is by 
Columbia. 


CEA BRANCH REPORTS 


Manchester gives 


tenpin permission 


MANCHESTER town planning and buildings 
committee has granted permission under the 
Town and Country Planning Acts for the erec- 
tion of a tenpin bowling centre with banqueting 
room on the first floor, 16 flats on upper floors 
and a basememt car park at the Manchester 
Hippodrome Theatre and Coliseum Theatre, 
Ardwick Green. 

Permission has also been granted for the erec- 
tion of s and a supermarket on the site 
partly occupied by the Queen’s, Stockport Road, 
and for the use of the Greenhill Cinema, Cheet- 
ham Hill Road, Cheetham, as a supermarket. 


FTSA winners 


WINNERS in the finals of the Film and Tele- 
vision Sports Association's billiards and snooker 
championships were:—Harold Boxall Cup 
(snooker), A Beeton (Kodak) who defeated D. 
Palmer (Kodak); KRS Cup (billiards), P. Ryan 
(Shepperton) who beat J. Murphy (Kodak). 

The knock-out competitions for table tennis 
and darts, which were played at the same time, 
resulted in S. Gale beating J. Holt (both Kodak) 
at darts, and Miss J. Williams (Pinewood) beat 
Miss Brading of Kodak in the ladies’ table 
tennis. A. Morehen of Kodak beat J. Poole 
(Pinewood) in the men's table tennis. 

The FTSA motor rally will be held on Sunday, 
June 11. 


Anglo branch changes 


ROY GRAHAM, Anglo Amalgamated's 
Belfast branch manager, will become Manches- 
ter branch manager from June 5. He takes ovet 
from Walter Browning, who, as_ recently 
announced, has been appointed the company’s 
northern supervisor. 

The Belfast territory will be handled by L. 
Ward and K. Anderson from their Dublin office 
at 71, Middle Abbey Street, Dublin, Eire. 

Michael Defries, who has been a London 
representative of Anglo for over two years, has 
been appointed special sales representative in 
the export department to assist export manager 
Phillip Jacobs. 


Support for motion on 
three-day bookings 


NORTH STAFFORDSHIRE.—After discuss- 
ing the question of late bookings in three-day 
situations, the branch agreed to su rt a 
resolution from the Northern branch calling on 
the CEA-KRS joint committee to give every 
consideration to the matter. 


A resolution was passed ly ag 3 “ This branch 
supports the resolution orthern branch 
regarding the position of late bookings in three- 
day situations which is causing hardship among 
certain independent exhibitors.” 

The secretary will advise head office of the 
branch's support for the resolution, accepted 
by GC at its meeting in Torquay. 

Charity levy.—A further application will be 
made to Stoke-on-Trent for a reduction in the 
Sunday opening charity levy. The last appli- 
cation was rejected by the watch committee. 

The association's president will be invited to 
serve on any deputation going forward to pre- 
sent further evidence to the committee in sup- 
port of a reduction. 


Branch joins H.O 


investment pool 


SOUTH WALES.—The branch decided at its 
May meeting to transfer a certain amount of 
its funds into a pool, which will be run by the 
Association. 

Chairman Dennis Owen, in explaining the 
scheme, said “ Our assets will be re-invested to 
recoup losses we have incurred in gilt-edged 
securities." He described the scheme as a sound 
business-like proposition. 

All of the branch’s capital with the excep- 
tion of several defence bonds will be trans- 
ferred into the new scheme. 

Three-day bookings.—The meeting supported 
the resubation of the Northern branch concern- 
ing the position of late booking in three-day 
situations which is causing a considerable amount 
of hardship among members 

W. Lewis said that the position was such 
that cinemas would not be running the situa- 
tions at all. 

W. Berryman said that not enough attention 
had been given to the question, ‘ People are 
now becoming aware of a serious menace in our 
midst,” he added Mr. Berry said that the 
delegates should continue to pursue the matter. 
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oral Iwarkets 


Hollywood's output indicates 


easing of product shortage 


NEW YORK.—A study of Hollywood's pro- 
dection figures from January 1 te date shows 
promise of a lessening of the product shortage. 
Production to date is the best since 1958. 

Up to mid-May 70 pictures had gone before 
the cameras of major companies, and 15 more 
were due to start before the end of the month. 

This compared with 40 started and eight more 
due to start at the same time last year when 
the Screen Actors’ strike was just ending. 

The 1961 totals are exceeded only by 1958 
when 94 features were underway by mid-May. 

If the present pace continues, the total of new 
releases could exceed the 226 of last year. It 
should be borne in mind that the 70 films started 
so far for this year do not include any foreign- 
made pictures which the majors will acquire 
and release. 

As for actual releases to theatres, at the 
moment they are running behind the lean fare 
of both last year and 1959, but the prospects 
for the year are still brighter than they have 
been mm two years. 

Company release charts indicate that ‘42 new 
features will be released between January and 
August this year, and it is expected that addi- 
tions to the schedules will bring the total for 
the period to the 162 of the last two years. 

Of the 142 films already set for release, 44 
were made abroad by foreign producers and 
acquired by American majors for domestic dis- 
tribution. This represents about 31 per cent. of 
the total releases. Last year 63, or 29 per 
cent.. were of foreign origin and it is expected 
that this ratio will not show much of a change. 


+ + + 


PRODUCER William Periberg told a press 
conference that he was hopeful that the 
American industry would eventually adopt a 
better and more workable plan to select entries 
to the various film festivals. He also reported 
that his latest film *‘ The Pleasure of His Com- 
pany “ has been invited to the Berlin Film Fes- 
tival at the end of June. 


His idea for festival selections was for the 
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chnicolor 


Academy of Motion Picture Arts and Sciences 
to select five additional features as well as the 
five nominated for ** Oscars " so that there would 
be a total of ten top films available for repre- 
sentation at festivals. 
When he originally proposed the idea the 

MPA was for it, but approval from company 
presidents was not forthcoming. 


+ + + 


JOSEPH E. LEVINE, president of Embassy 
Pictures, announced he will spend more than 
four million dollars on the global merchan- 
dising campaign for “ The Last Days of Sodom 
and Gomarrah”™ in 1962. He will personally 
supervise the campaign which will include an 
international showmanship caravan of stars and 
Levine and executives. 


io + + 


PRIOR to producer-director Mark Robson 
leaving for London to complete pre-production 
preparations for his Red Lion Productions film- 
ing of his “ The Inspector,” he had some com- 
memts regarding the industry at a press huncheon. 

He was of the opinion that most film-makers 
would like to use new people and good actors 
of lesser fame, but they were restrained by 
adverse criticisms on the part of home office 
press departments, exhibitors and financial 
backers. 

As a result, there were some great people 
around, who weren't being used properly. 

He thought that American films were very 
vulnerable abroad, but a step in the right direc- 
tion would be the importing of qualified fikm- 
makers and actors from abroad. We can learn 


“The Inspector,” which will be released by 
20th Century-Fox, will star Stephen Boyd and 
Dolores Hart and will begin shooving in mid- 
June in Amsterdam, Tangiers and London under 
the direction of Philip Dunne in colour and 
CinemaScope with a budget of close to two 
million dollars. 

Robson's contract with Fox calls for him to 
direct a minimum of three features over the 
next three years and he can produce as many 
fiims as he can find that are suitable during 
that same period. He will concentrate on subjects 
that are exciting. 

So far, on his schedule are “The Wingate 
Story,” “ The Greatest Raid of Ali,” an uniden- 
tified drama which he is keeping under wraps 
and “Tower of Fire,” also in the hush-hush 
category. 


+ + + 


PRODUCER Samuel Goldwyn has a package 
of 25 of his films ready to be offered to tele- 
vision when the “time is ripe.” He is unde- 
cided, however, whether to sell them in a group 
or individually. 

He told a press conference that he may re- 
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for these, with exhibitors turning mare to the 
better re-issues rather than small pictures that 
proved only moderately successful. 

He firmly believed that the studios were be- 
ginning to realise they must develop new talent 
and were starting to work in that direction. They 
were also turning to more and more re-makes 
of good stories which were proving successful. 

Regarding pay-tv, he believed that this was 
only two or three years away and that no one 
could stop it. 

It would be a great thing, he said, and would 
not put all theatres out of business as people 
would still want to get ow to the theatre. 

Mr. Goldwyn has no immediate picture plans 
but expects to visit Paris, Rome and London 
later in the year, for the opening of “ Porgy 
and Bess.”"—Mel Konecoff. 


UFA plans to cut 


losses and capital 


BONN.—The two companies of the UFA 
group, largest motion picture concern in Ger- 
many, Universum Films and UFA Theater, plan 
to hold a special shareholders meeting on June 
14, in Duesseldorf. 

According to reports, the group has lost 75 
per cent. of its registered capital representing 
a sum of 16 million deutschmarks (about 
£1,333,000) during the last three years. There 
are plans to cut the registered capital to 50 per 
cent, and thus refer part of the losses to share- 
holders. Majority of the companies’ shares are 
held by Deutsche Bank, largest German bank- 
ing concern, and other industrial interests. 

The UFA management group is, too, trying 
to get rid of huge debits payable to the Bonn 
Government. These are given at 2.4 million 
marks, being the rest of the sum payable to 
the Government as the former owner of the 
UFA group; and 4.4 million marks in special 
taxes, The problem is now being discussed at 
Government level in Bonn and there is a strong 
chance that UFA’s debt will be cut substan- 
tially. 

There is an overall plan for the financial 
reorganisation of the UFA group. Among other 
measures, sharcholders will be asked to supply 
another eight million marks to the Universum 
Fikm’s capital. 

Latest official report about the group's busi- 
ness status is dated 1959. At that time, the 
concern listed 22 million deutschmarks on the 
credit side and a loss of 5.8 million marks. 
Since that time losses are said to have in- 
creased, The combination of UFA’s distribu- 
tion set-up with one of the most renowned 
independents in the field, Film Hansa, has 
obviously not produced enough positive results 
for a turn to the profit side. 

There are plans to tie the UFA studio facili- 
ties to German television. Like many other 
German studios, UFA’s Berlin lot is not busy 
to capacity and German tv stations have, up 
to now, preferred to use studios in West Ger- 
many, not West Berlin, for the production of 
filmed programmes, 


+ + + 


TOTAL of West German motion picture export 
earnings went up by 13 per cent. last year to 
a new record high of 27.1 million deutschmarks 
(£2.1 million). The figures were given by Dr. 
Gunther Schwarz, president of Export Union. 

The West German film industry aims at a 
total export gross of 10,000,000 dollars annually. 
This is believed to be the ceiling which can be 
reached after several more years of intensive 
market analyses and promotion, 

At the recent Export Union annual meeting 
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it was decided to add one more branch office 
to the organisation—in Lisbon, Portugal. 


+ + . 


FSK, the West German voluntary control 
board (censor board), will have the legal right 
to censor all motion picture titles under a new 
regulation introduced by local governments in 
Germany and SPIO, the top-level German indus- 
try organisation. 

Previously, FSK only had the right to censor 
titles for pictures having the official “ For 
Children” rating. One point made by FSK is 
that “bad” titles could hurt the film industry's 
prestige. 


+ + + 


ILSE KUBASCHEWSKY,. owner of Gloria 
Films, one of the major German producer-dis- 
tributors, has denied recent rumours that her 
company is to be merged with or sold to Re- 
public Pictures or to Bavaria Filmkunst. — 
Gustav Genschow. 


Dublin strike: Labour 


Court intervention 


DUBLIN.—The cinema strike is now in its 
third week, following the break-down of talks 
under the chairmanship of a Conciliation Officer 
last week. 

Cinema proprietors asked for a withdrawal of 
pickets, which had resulted in the closure of 
cinema restaurants as well as the cinemas, and 
also for a guarantee that, if the restaurant staffs 
were to strike in the near future (they have a 
wage claim pending), the cinemas. will not be 
affected if a settlement of the present dispute 
is reached. 

The Union's representatives could not agree 
to this. 

The Labour Court has now intervened and was 
due to hold a public inquiry into the dispute on 
Wednesday this week.—Maxwell Sweeney. 


Television shuts 25 


cinemas in Brisbane 


SYDNEY.—Twenty-five theatres had closed in 
the Brisbane metropolitan area since the intro- 
duction of television to the Queensland capital, 
the State Industrial Full Court was told when 
motion picture industry representatives asked the 
court to grant female employees 75 per cent. 
of the comparable male rate—an average in- 
crease of 6s. 1ld.—instead of the full és. by 
which the State basic wage was scheduled to 
rise. The increase made the female basic wage 
75 per cent. of the male basic wage (at present 
£14). 


Theatre attendances had been severely affected 
by tv, the industry representatives said, though 
they declined to make public the actual de- 
creases, submitting them confidentially to the 
court. 

Roy Miners, of Hoyts Theatres, Ltd., told the 
court that the full impact of television had not 
vet been felt by Brisbane theatres. He said that 
from January 1, 1958, to February 28, 1961. 
95 theatres had closed in New South Wales and 
120 in Victoria and this trend would be followed 
throughout Queensland. 

The court reserved its decision. 


+ + + 


AN AIR TRIP to Hong Kong will be the 
major prize in a national newspaper competition 
conducted by Paramount Pictures to promote 
the Australasian release of ** The World of Suzie 
Wong.”’—Bill Beecham. 


PRODUCERS AGREE 


Continued from page 3 


Italian unions and no further talks are envisaged 
at the present time. 

George Elvin, FFU secretary, commented: 
*“ The formula we have regarding co-productions 
with the French also applies to the Italians.” 

While the talks were taking place in Rome, 
the FFU in London informed the British pro- 
ducers that it was withdrawing from further dis- 
cussions on co-productions until support was 
forthcoming for an adjustment of the annual 
quota figure. 


The move is not seen by the producers, how- 
ever, as a threat to the early conclusion of 
negotiations for an Anglo-French treaty. 

Mr. Watkins told Kine. on his return from 
Rome: “I am not anticipating that this will 
lead to a break-down of talks.” 

The unions’ decision followed reports last 
week that discussions with the producers on an 
Anglo-French agreement had been completed. 

In a letter to BFPA secretary J. P. H. Walton, 
Mr. Elvin stated: “As you will appreciate this 
is regrettably far from the case in view of the 


inability of your association to support an in- 
crease in quota from January 1, 1962, which is 
in direct contradiction to the joint policy agreed 
between us as outlined in our joint letter to the 
Board of Trade of August 5, 1959." 


The letter to the Board of Trade stated that 
the producers agreed that the annual quota 
figure should be adjusted to take into account 
the output of co-production films which would 
rank as British quota films. 

Mr. Elvin’s letter continued: “ Our federation 
unanimously instructed me to inform you that 
until the foregoing undertaking is implemented, 
we withdraw from further discussions on co- 
preductions.” 

The question of quota will be discussed by 
the joint BFPA-FBFM co-production committee 
at a meeting on June 9. After the meeting a 
reply will be made to the unions. 

Mr. Watkins commented: “ We are well aware 
of the fact that the quota problem still has to 
be resolved before we can report full agreement 
with the unions. 

“JT am hopeful, however, that following the 
meeting of the co-production committee we will 
resume talks with the unions and reach a happy 
conclusion.” 


COLUMBIA GOING AHEAD 


Continued from page 3 


expected to cost between £34 million and 
£4} million. Shooting in Jordan is expected to 
continue for eight months. 

Other important productions of international 
calibre are Dino De Laurentiis’ “ Barabbas;” 
“Vanina Vanini,” directed by Rosselini; John 
Brabourne’s “ The Mutineers;” “The War 
Lover,” to be produced by Arthur Hornblower, 
jr., and Carlo Ponti’s “ Shocking.” 

Apart from “ Lawrence,” which is being cast, 
the films now in production are: 

“ Barabbas,” starri Anthony Quinn, Sil- 
vana Mangano, Jack Palance, Ernest Borgnine 
Vittorio Gassman and Kat 
Christopher Fry and bys Balchin from the 
Nobel prize novel by Par Lagerkvist. It is being 
directed in Rome by Richard Fleischer. 

“The Best of Enemies,” a Dino De Lauren- 
tiis, comedy-drama, starring David Niven, Italy's 
Alberto Sordi and Michael Wilding. Directed 
by Guy Hamilton it is being shot in Israel. 

“That Uncertain F ” a Launder-Gilliat 
production starring Peter Sellers, Virginia Mas- 
= and Mai Zetterling, directed by Sidney Gil- 
iat. 

“Vanina Vanini,” a romantic action story 
from a novel by Stendahl, starring Sandra Milo, 
Laurent Terzieff and Martine Carol. It has 
been produced by Moris Ergas in Rome. 

“ The Gold Inside,” a Hammer British produc- 
tion, starring Peter Cushing and Andre Morell 
and directed by Quintin Lawrence, is currently 
being edited. 

“ Eichmane—His Crimes and Judgment,” a 
documentary directed by Erwin Leiser, respon- 
sible for “ Mein Kampf.” 

The following will go into production between 
now and October: 

“The Mutineers,” starring Alec Guinness and 
Anthony Quayle, to be produced by John Bra- 
bourne and directed by Lewis Gilbert, from a 
screenplay by Nigel Kneale. Due to start on 
August 14, locations wil! be in Spain with studio 
work in England. 

op Silence,” a Sam Spiegel produc- 
tion starring Jack Lemmon, will start in Sep- 
tember in England. Robert Parrish will direct. 

“ The War Lover,” the Arthur Hornblower Jr.. 
production of the best-selling novel by John 
Hersey. Starring Steve McQueen and Joan 
Collins, it will be directed by Philip Leacock and 
is due to start in September in England. 


“ Shocking,” the Carlo Ponti producticn star- 


Jurado; script by 


ring Sophia Loren and David Niven, with J. Lee 
Thompson directing, will be filmed in England 
and Naples starting in September. 

“Jason and the Golden Fleece,” the Greek 
fable to be filmed in SuperDynamation by pro- 
ducer Charles Schneer with visual effects by 
Ray Harryhausen. To be shot in September, with 
location work in Yugoslavia. 

“ Reach for Glory,” to be produced in Eng- 
land next month by Jud Kinberg and John Kohn 
from the best-selling novel “ The Custard Boys.’ 
Philip Leacock will direct. 

“ Live Bait,” a Stanley Donen production to 
be shot in France in July, with Jean Seberg 
starring. 

“ The Steppe,” the Chekhov story to be pro- 
duced in Italy in June by Moris Ergas under the 
direction of Alberto Lattuada. 

“La Repos dw Guerrier” (Soldier's Rest), 
starring Brigitte Bardot and directed by Roger 
Vadim, is to be produced in Paris in September 
by Francis Cosne. 

“The Holiday,” a Carl Foreman production 
to be produced by John Sloan and directed by 
Joseph Losey in Greece this summer. 

“The Human Kind,” written, produced and 
directed by Carl Foreman with shooting starting 
October 15. 

“The Treasure ef Blocd River,” a Hamme: 
production starting June 19, starring Kerwin 
Mathews and Glenn Corbett and directed by John 
Gilling. 

“ One More River,” a production for Hammer 
by director Val Guest, set for an August start. 
Adapted from the play by Beverly Cross. 

“The Maniacs,” to be writen and produced 
for Hammer by Jimmy Sangster. Production is 
scheduled for September. 

“ Senelita,” to be produced in Italy in Sep- 
tember by Moris Ergas, starring Marcello Mas- 
troianni and directed by Mauro Bolognini. 

“The Amorous Prawn,” a Hammer produc- 
tion from the London stage success, expected to 
gO into production in late September. 

2 and the Pit,” a sequel to the 
first Hammer Quatermass picture, based on an 
original story and script by Nigel Kneale. Due 
to start in November. 

“Death of a Bandit,” to be produced by 
Guiseppe (Dolce Vita) Amato in Italy this 
summer. 

“On the Brink,” another Hammer British 
production. to star Macdonald Carey, Shirley 
Anne Field and Alexander Knox, Joseph Losey 
will direct. 


oro Iwarkets 


Hollywood's output indicates 


easing of product shortage 


NEW YORK.—A study of Hollywood's pro- 
duction figures from January 1 to date shows 
promise of a lewening of the product shortage. 
Production to dute is the best since 1958. 

Up to mid-May 70 pictures had gone before 
the cameras of major companies, and 15 more 
were due to start before the end of the month. 

This compared with 40 started and eight more 
due to start at the same time last year when 
the Screen Actors’ strike was just ending. 

The 1961 totals are exceeded only by 1958 
when 94 features were underway by mid-May. 

If the present pace continues, the total of new 
releases could exceed the 226 of last year. It 
should be borne in mind that the 70 films started 
so far for this vear do not include any foreign- 
made pictures which the majors will acquire 
and release 

As for actual releases to theatres. at the 
moment they are running behind the lean fare 
of both last year and 1959, but the prospects 
for the year are still brighter than they have 
been in two years. 

Company release charts indicate that ‘42 new 
features will be released between January and 
August this year, and it is expected that addi- 
tions to the schedules will bring the total for 
the period to the 162 of the last two years. 

Of the 142 films already set for release, 44 
were made abroad by foreign producers and 
acquired by American majors for domestic dis- 
tribution. This represents about 31 per cent. of 
the total releases. Last year 63, or 29 per 
cent.. were of foreign origin and it is expected 
that this ratio will not show much of a change. 


+ + + 


PRODUCER William Periberg told a press 
conference that he was hopeful that the 
American industry would eventually adopt a 
better and more workable plan to select entries 
to the various film festivals. He also reported 
that his latest film “ The Pleasure of His Com- 
pany” has been invited to the Berlin Film Fes- 
tival at the end of June. 


His idea for festival selections was for the 


35 MM 


RELEASE 
PRINTS 


TECHNIRAM 


A Product of Technicolor 


Academy of Motion Picture Arts and Sciences 
to select five additional features as well as the 
five nominated for ** Oscars " so that there would 
be a total of ten top films available for repre- 
sentation at festivals. 
When he originally proposed the idea the 

MPA was for it, but approval from company 
presidents was not forthcoming. 


+ + + 


JOSEPH E. LEVINE, president of Embassy 
Pictures, announced he will spend more than 
four million dollars on the global merchan- 
dising campaign for “ The Last Days of Sodom 
and Gomarrah”™ in 1962. He will personally 
supervise the campaign which will include an 
international showmanship caravan of stars and 
Levine and executives. 


- + + 


PRIOR to producer-director Mark Robson 
leaving for London to complete pre-production 
preparations for his Red Lion Productions film- 
ing of his “ The Inspector,” he had some com- 
memts regarding the industry at a press luncheon. 

He was of the opinion that most film-makers 
would like to use new people and good actors 
of lesser fame, but they were restrained by 
adverse criticisms on the part of home office 
press departments, exhibitors and financial 
backers. 

As a result, there were some great people 
around, who weren't being used properly. 

He thought that American films were very 
vulnerabk: abroad, but a step in the right direc- 
tion would be the importing of qualified fikm- 
makers and actors from abroad. We can learn 
from them, he said, and benefit from their 
following. 

“The Inspector,” which will be released by 
20th Century-Fox, will star Stephen Boyd and 
Dolores Hart and will begin shooting in mid- 
June in Amsterdam, Tangiers and London under 
the direction of Philip Dunne in colour and 
CinemaScope with a budget of close to two 
million dollars. 

Robson's contract with Fox calls for him to 
direct a minimum of three features over tne 
next three years and he can produce as many 
films as he can find that are suitable during 
that same period. He will concentrate on subjects 
that are exciting. 

So far, on his schedule are “The Wingate 
Story,” “ The Greatest Raid of Ali,” an uniden- 
tified drama which he is keeping under wraps 
and “ Tower of Fire,” also in the hush-hush 
category. 


- 7 + 


PRODUCER Samuel Goldwyn has a package 
of 25 of his films ready to be offered to tele- 
vision when the “time is ripe.” He is unde- 
cided, however, whether to sell them in a group 
or individually. 

He told a press conference that he may re- 
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issue some of his better productions to theatres 
as he there was now a better market 
for these, with exhibitors turning more to the 
better re-issues rather than small pictures that 
proved only moderately successful. 

He firmly believed that the studios were be- 
ginning to realise they must develop new talent 
and were starting to work in that direction. They 
were also turning to more and more re-makes 
of good stories which were proving successful. 

Regarding pay-tv, he believed that this was 
only two or three years away and that no one 
could stop it. 

It would be a great thing, he said, and would 
not put all theatres out of business as people 
would still want to get ow to the theatre. 

Mr. Goldwyn has no immediate picture plans 
but expects to visit Paris, Rome and London 
later in the year, for the opening of “ Porgy 
and Bess.""—Mel Konecoff. 


UFA plans to cut 
losses and capital 


BONN.—The two companies of the UFA 
group, largest motion pictere concern in Ger- 
many, Universum Films and UFA Theater, plan 
to hold a special sharcholcers meeting on June 
14, in Duesseldorf. 

According to reports, the group has lost 75 
per cent. of its registered capital representing 
a sum of 16 million deutschmarks (about 
£1,333,000) during the last three years. There 
are plans to cut the registered capital to 50 per 
cent, and thus refer part of the losses to share- 
holders. Majority of the companies’ shares are 
held by Deutsche Bank, largest German bank- 
ing concern, and other industrial imterests. 

The UFA management group is, too, trying 
to get rid of huge debits payable to the Bonn 
Government. These are given at 24 million 
marks, being the rest of the sum payable to 
the Government as the former owner of the 
UFA group; and 4.4 million marks in special 
taxes, The problem is now beimg discussed at 
Government level in Bonn and there is a strong 
chance that UFA’s debt will be cut substan- 
tially. 

There is an overall plan for the financial 
reorganisation of the UFA group. Among other 
measures, shareholders will be asked to supply 
another eight million marks to the Universum 
Fikn’s capital, 

Latest official report about the group's busi- 
ness status is dated 1959. At that time, the 
concern listed 22 million deutschmarks on the 
credit side and a loss of 5.8 million marks. 
Since that time losses are said to have in- 
creased, The combination of UFA's distribu- 
tion set-up with one of the most renowned 
independents in the ficld, Film Hansa, has 
obviously not produced enough positive results 
for a turn to the profit side. 

There are plans to tie the UFA studio facili- 
ties to German television. Like many other 
German studios, UFA’s Berlin lot is not busy 
to capacity and German tv stations have, up 
to now, preferred to use studios in West Ger- 
many, not West Berlin, for the production of 
filmed programmes. 


+ + + 


TOTAL of West German motion picture export 
earnings went up by 13 per cent. last year to 
a new record high of 27.1 million deutschmarks 
(£2.1 million). The figures were given by Dr. 
Gunther Schwarz, president of Export Union. 

The West German film industry aims at a 
total export gross of 10,000,000 dollars annually. 
This is believed to be the ceiling which can be 
reached after several more years of intensive 
market analyses and promotion, 

At the recent Export Union annual meeting 


KINEMATOGRAPH WEEKLY: JUNE 1, 1961 


it was decided to add one more branch office 
to the organisation—in Lisbon, Portugal. 


+ + + 


FSK, the West German voluntary control 
board (censor board), will have the legal right 
to censor all motion picture titles under a new 
regulation introduced by local governments in 
Germany and SPIO, the top-level German indus- 
try organisation. 

Previously, FSK only had the right to censor 
titles for pictures having the official “ For 
Children” rating. One point made by FSK is 
that “bad” titles could hurt the film industry's 
prestige. 


+ + + 


ILSE KUBASCHEWSKY,. owner of Gloria 
Films, one of the major German producer-dis- 
tributors, has denied recent rumours that her 
company is to be merged with or sold to Re- 
public Pictures or to Bavaria Filmkunst. — 
Gustav Genschow. 


Dublin strike: Labour 


Court intervention 


DUBLIN.—The cinema strike is now in its 
third week, following the break-down of talks 
under the chairmanship of a Conciliation Officer 
last week. 

Cinema proprietors asked for a withdrawal of 
pickets, which had resulted in the closure of 
cinema restaurants as well as the cinemas, and 
also for a guarantee that, if the restaurant staffs 
were to strike in the near future (they have a 
wage claim pending), the cinemas, will not be 
affected if a settlement of the present dispute 
is reached. 

The Union's representatives could not agree 
to ths. 

The Labour Court has now intervened and was 
due to hold a public inquiry into the dispute on 
Wednesday this weck.—Maxwell Sweeney. 


Television shuts 25 
cinemas in Brisbane 


SY DNEY.—Twenty-five theatres had closed in 
the Brisbane metropolitan area since the intro- 
duction of television to the Queensland capital, 
the State Industrial Full Court was told when 
motion picture industry representatives asked the 
court to grant female employees 75 per cent. 
of the comparable male rate—an average in- 
crease of 6s. 1ld.—instead of the full 16s. by 
which the State basic wage was scheduled to 
rise. The increase made the female basic wage 
A wg cent. of the male basic wage (at present 
£14). 

Theatre attendances had been severely affected 
by tv, the industry representatives said, though 
they declined to make public the actnal de- 
creases, submitting them confidentially to the 
court. 

Roy Miners, of Hoyts Theatres, Ltd., told the 
court that the full impact of television had not 
yet been fek by Brisbane theatres. He said that 
from January 1, 1958, to February 28, 1961. 
95 theatres had closed in New South Wales and 
120 in Victoria and this trend would be followed 
throughout Queensland. 


Tue court reserved its decision. 
+ + + 


AN AIR TRIP to Hong Kong will be the 
major prize in a national newspaper competition 
conducted by Paramount Pictures to promote 
the Australasian release of “ The World of Suzie 
Wong.’ —Bill 


PRODUCERS AGREE 


Continued from page 3 


Italian unions and no further talks are envisaged 
at the present time. 

George Elvin, FFU secretary, commented: 
“ The formula we have regarding co-productions 
with the French also applies to the Italians.” 

While the talks were taking place in Rome, 
the FFU in London informed the British pro- 
ducers that it was withdrawing from further dis- 
cussions on co-productions until] support was 
forthcoming for an adjustment of the annual 
quota figure. 


The move is not seen by the producers, how- 
ever, as a threat to the early conclusion of 
negotiations for an Anglo-French treaty. 

Mr. Watkins told Kine. on his return from 
Rome: “I am not anticipating that this will 
lead to a break-down of talks.” 

The unions’ decision followed reports last 
week that discussions with the producers on an 
Anglo-French agreement had been completed. 

In a letter to BFPA secretary J. P. H. Walton, 
Mr. Elvin stated: “ As you will appreciate this 
is regrettably far from the case in view of the 
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inability of your association to support an in- 
crease in quota from January |, 1962, which is 
in direct contradiction to the joint policy agreed 
between us as outlined in our joint letter to the 
Board of Trade of August 5, 1959." 


The letter to the Board of Trade stated that 
the producers agreed that the annual quota 
figure should be adjusted to take into account 
the output of co-production films which would 
rank as British quota films. 

Mr. Elvin’s letter continued: “ Our federation 
unanimously instructed me to inform you that 
until the foregoing undertaking is implemented. 
we withdraw from further discussions on co- 
preductions.” 

The question of quota will be discussed by 
the joint BFPA-FBFM co-production committee 
at a meeting on June 9. After the meeting a 
reply will be made to the unions. 

Mr. Watkins commented: “ We are well aware 
of the fact that the quota problem still has to 
be resolved before we -2n «cnort full agreement 
with the unions. 

“I am hopeful, however, that following the 
meeting of the co-production committee we will 
resume talks with the unions and reach a happy 
conclusion.” 


COLUMBIA GOING AHEAD 


Continued from page 3 


expected to cost between £34 million and 
£44 million. Shooting in Jordan is expected to 
continue for eight months. 

Other important productions of international 
calibre are Dino De Laurentiis’ “ Barabbas;” 
“Vanina Vanini,” directed by Rosselini; John 
Brabourne’s “ The Mutineers;” “The War 
Lover,” to be produced by Arthur Hornblower, 
jr., and Carlo Ponti’s “ Shocking.” 

Apart from “ Lawrence,” which is being cast, 
the films now in production are: 

“ Barabbas,” eg | Anthony Quinn, Sil- 
vana Mangano, Jack Palance, Ernest Borgnine 
Vittorio Gassman and Katy Jurado: script by 
Christopher Fry and hy 7 Balchin from the 
Nobel prize novel by Par Lagerkvist. It is being 
directed in Rome by Richard Fleischer. 

“The Best of Enemies,” a Dino De Lauren- 
tiis, —— starring David Niven, Italy's 
Alberto Sordi and Michael Wilding. Directed 
by Guy Hamilton it is being shot in Israel. 

“That Uncertain F ” a Launder-Gilliat 
production starring Peter Sellers, Virginia Mas- 
~— and Mai Zetterling, directed by Sidney Gil- 
tal. 

“Vanina Vanini,” a romantic action story 
from a novel by Stendahl, starring Sandra Milo, 
Laurent Terzieff and Martine Carol. It has 
been produced by Moris Ergas in Rome. 

“ The Gold Inside,” a Hammer British produc- 
tion, starring Peter Cushing and Andre Morell 
and directed by Quintin Lawrence, is currently 
being edited. 

“ Eichmann—His Crimes and Judgment,” a 
documentary directed by Erwin Leiser, respon- 
sible for “ Mein Kampf.” 

The following will go into production between 
now and October: 

“The Mutineers,” starring Alec Guinness and 
Anthony Quayle, to be produced by John Bra- 
bourne and directed by Lewis Gilbert, from a 
screenplay by Nigel Kneale. Due to start on 
August 14, locations will be in Spain with studio 
work in England. 

" Silence,” a Sam Spiegel produc- 
tion starring Jack Lemmon, will start in Sep- 
tember in England. Robert Parrish will direct. 

“ The War Lover,” the Arthur Hornblower Jr., 
production of the best-selling novel by John 
Hersey. Starring Steve McQueen and Joan 
Collins, it will be directed by Philip Leacock and 
is due to start in September in England. 


“ Shocking,” the Carlo Ponti productica star- 


ring Sophia Loren and David Niven, with J. Lee 
Thompson directing, will be filmed in England 
and Naples starting in September. 

“Jason and the Golden Fleece,” the Greek 
fable to be filmed in SuperDynamation by pro- 
ducer Charles Schneer with visual effects by 
Ray Harryhausen. To be shot in September, with 
location work in Yugoslavia. 

“Reach for Glory,” to be produced in Eng- 
land next month by Jud Kinberg and John Kohn 
from the best-selling novel “ The Custard Boys.’ 
Philip Leacock will direct. 


“ Live Bait,” a Stanley Donen production to 
be shot in France in July, with Jean Seberg 
slarring. 

“ The Steppe,” the Chekhov story to be pro- 
duced in Italy in June by Moris Ergas under the 
direction of Alberto Lattuada. 

“La Repos du Guerrier” (Soldier's Rest), 
starring Brigitte Bardot and directed by Roger 
Vadim, is to be produced in Paris in September 
by Francis Cosne. 

“The Holiday,” a Carl Foreman production 
to be produced by John Sloan and directed by 
Joseph Losey in Greece this summer. 

“The Human Kind,” written, produced and 
directed by Car) Foreman with shooting starting 
October 15. 

“The Treasure ef Blood River,” a Hammer 
production starting June 19, starring Kerwin 
Mathews and Glenn Corbett and directed by John 
Gilling. 

“ One More River,” a production for Hammer 
by director Val Guest, set for an August start. 
Adapted from the play by Beverly Cross. 

“The Maniacs,” to be written and produced 
for Hammer by Jimmy Sangster. Production is 
scheduled for September. 

“ Senelita,” to be produced in Italy in Sep- 
tember by Moris Ergas, starring Marcello Mas- 
troianni and directed by Mauro Bolognini. 

“The Amorous Prawn,” a Hammer produc- 
tion from the London stage success, expected to 
go into production in late September. 

and the Pit,” a sequel to the 
first Hammer Quatermass picture, based on an 
original story and script by Nigel Kneale. Due 
to start in November. 

“Death of a Bandit,” to be produced by 
Guiseppe (Dolce Vita) Amato in Italy this 
summer. 

“On the Brink,” another Hammer 
production, to star Macdonald Carey, 
Anne Field and Alexander Knox. 
will direct. 


British 
Shirley 
Joseph Losey 


to 
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Rowiows for Siewwen 


Edited by JOSH BILLINGS 


New films at a glance 


R.T. and 
Title and Renter 


Boulevard 
(Gala)}—French 


Crossing Of The Rhine, 125 min. 
The 


(Mondia!)—Franco- 
German 


Misfits, The , ~ 
(United Artists)—U.S 


Oriental Nights 
(Gala)—German 


TRing Of Fire 
(MGM)—U.S 


TRomanoff And Juliet 
(Rank-Universal)—U.S 


103 min. 


"Secret Partner, The 
(MGM)—British 


tSunrise At Campobelilo 
(Warner-Pathe)—U.$ 


, 123 min. 


{Teenagers 
(Cross-Channel /Plato) 
—Russian 


{Wizard Of Baghdad, The 92 min. 
(20th Century-Fox)—U.S 


Your Life Is tin Their 95 min. 
Hands 

(Cross-Channel/Plato)— 
—Russian 


(C) SUITABLE FOR CHILDREN 


Certificate 
96 min. (A) 


Stars 


Jean-Pierre Leaud 
Maga!i Noel 
Pierre Mondy 


Charles Aznavour 
Georges Riviere 
Nicole Courcel 


Clark Gable 
Marilyn Monroe 
Montgomery Clift 


Marina Petrowa 
Pero Alexander 
Barbara Laage 


David Janssen 
Joyce Taylor 
Frank Gorshin 


Peter Ustir ov 
Sandra Dee 
John Gavin 


Stewart Granger 
Haya Harareet 
Bernard Lee 


Ralph Bellamy 
Greer Garson 
Hume Cronyn 


L. Krylova 
M. Kosheleva 
L. Fedoseyeva 


Dick Shawn 
Diane Baker 
Barry Coe 


O. Strizhenov 
L. Luchko 
M. Strizhenova 


(CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE 


Remarks 


Comedy drama, given English sub-titles, dealing 
with Montmartre youth's mental and physical 
growing pains. Tale human and amusing, acting 
smooth, direction sx 1sitive, backgrounds colour- 
ful and climax showmanlike 


World War tl melodrama interlocking destinies of 
two Frenchmen, prisoners in Germany. Story 
intriguing, characterisation clever, treatment 
incisive, atmosphere convincing and English sub- 
titles fluent 


Outdoor melodrama, with psychological overtones, 
about misfits brought together by circumstance. 
Script somewhat pretentious, but acting impres- 
sive, romantic asides frank, penultimate action 
rugged, settings realistic and fade-out effective 


Romantic melodrama concerning diamond smug- 
gling in the Middle East. Staging colourful and 
nglish sub-titles adequate, but tale lurid. 
characters more robust than subtle, “ light ” 
relief seamy and twist ending corny 


Metroscope and Metrocolor alfresco “ thick ear” 
about deputy sheriff who outwits hoodiums and 
wins reformed girl. Yarn straightforward, acting 
rugged, romantic interest frank, comedy apt and 
forest fire climax terrific 


Technicolor satirical comedy drama telling how 
astute president of small European state uses 
Cupid's darts to free country from American and 
Soviet entanglements. Tale theatrically effective. 
acting smooth, direction resourceful, dialogue 
neat and settings appropriate 


“ Who-dunnit ™ set in London, hingeing on big safe 
robbery. Story intriguing, characters shrewdly 
drawn, treatment competent, light relief apt, 
surprise ending showmanlike, verbal exchanges 
crisp and backgrounds suitably varied 


Technicolor biographical-marital drama describing 
the late President Roosevelt's conquest of polio 
Acting first class, direction sensitive, dialogue 
good and settings authentic, but subject lacking 
wide box-office appeal 


Sovcolor romantic drama about three Russian 
girls’ heart and head troubles before making 
good. Script sketchy, but lasses engaging, femin- 
ine angle obvious, backgrounds fresh, exteriors 
beautifully photographed, and English sub-titles 
apt 


CinemaScope and De Luxe Colour eastern extrava- 
ganza satirising ‘‘ Arabian Nights." Cast eager. 
staging lush and trick camera work clever, but 
fun forced, anachronistic dialogue gag overdone 
and footage ample 


Post-war dramatic documentary showing how un- 
exploded German mines disorganise life in 
Russian suburb. Story slight, but characterisa- 
tion sound, direction astute, Soviet propaganda 
artfully camouflaged, and English sub-titles lucid 


t!N COLOUR 


Box-Office Angle 


Good popular and special- 
ised hall double bill (C) 


Outstanding specialised 
hall fare (NC) 


Very good star booking (C) 


So-so secondary hall 
“second” (NC) 


Good mass entertainment 
(Cc) 


Excellent light booking (C) 


Very good British offer- 
ing (C) 


Ticklish booking, anyway 
for average suburban 
and provincia! halls (C) 


Good art house and better 
class hall “ double bill” 
(C) 


Moderate kids’ 


holiday 
fare (C) 


Purely art house fare (C) 


(NC) NOT FOR CHILDREN 


continued on page 21 
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DURING the Whitsun holiday the weather 
was “neutral.” In other words, the West End 
and suburban “ attractions” were compelled to 
stand on their own feet. Some stood firm, some 
were shaky and some collapsed. Here are my 
findings. 


7 + 7 


“THE GUNS OF NAVARONE” 
CinemaScope—British) was launched at the 
Odeon, Leicester Square. on April 27 in the 
presence of the Queen and Prince Philip. The 
spectacular World War II adventure melodrama 
got off to a flyer and us takings have stayed 
consistently in the top bracket. According to 
present arrangements it leaves the Odeon on 
June 21, but only because “ Plame In The 
Streets "" (Rank—British) is due for a big pre- 
miere on June 22. Heaven help the opposition 
when “The Guns Of Navarone" goes on 
release. 


(BLC— 


+ + - 


MAKE no mistake, “* All In A Night's Work ” 
(Paramount) enjoyed a highly prosperous three 
weeks’ stint at the Plaza. The Shirley Mac- 
Laine-Dean Martin comedy caught the public's 
fancy and plunged straight into the big money 
It's also registered in pre-release spots. The 
film’s successor at the Plaza is “ Don’t Bother 
To Knock” (Warner-Pathe—CinemaScope), a 
lush British comedy. 


+ + + 


STILL hareing along at Studio One, Oxford 
Street, is ““ One Hundred And One Dalmatians ” 
(Disney). The delightful fulldength cartoon 
addresses its entertainment to young and old 
alike and enthusiastic word-of-mouth advertising 
has kept its tail right up. And you can back 
this winner without going to the dogs! 


+ + + 
ON THURSDAY “The Magnificent Seven” 
(United Artists—Panavision) leaves the London 
Pavilion. What a run the western’s had! 
Marvellous business from the word “ go,’ even 
when it was creating all-time records on the 
Rank Circuit. On Friday. “The Misfits” 
(United Artists), offbeat “‘ outdoors,” co-featur- 
ing Marilyn Monroe and Clark Gable, moves in 

It should sell on star values alone. 


+ + + 


“WORLD BY NIGHT” (Warner-Pathe— 
Technirama), the international night-club tour, 
was a real turn-up at the Warner Theatre. Mind 
you, Warner-Pathe left nothing to chance and 
extensively advertised the film in the national 
newspapers. * Sunrise At Campobello ” 
(Warner-Pathe). the Roosevelt story, is now at 
the Warner Theatre, but so far as I can gather it 
hasnt set “ The Square "’ alight. 


+ - + 


DURING its stay at the Ritz, ““ Where The 
Boys Are™ (MGM—CinemaScope) definitely 
raked in the shekels. It’s also opened quite well 


by JOSH BILLINGS 


“ The 
* who- 


on release, but I'll come to that later. 
Secret Partner™ (MGM), a British 
dunit,”” is the new tenant at the Ritz. 


+ + * 


THERE is no doubt about the immediate suc- 
cess of “ Return to Peyton Place” (Twentieth 
Century-Fox—CinemaScope) at the Carkon, 
Haymarket. The sequel to the fabulous “ Pey- 
ton Place” (Twentieth Century-Fox—Cinema- 
Scope) did a burster over the weekend, and no 
thanks to the critics. It goes out on June 26, 
so you'd better grab it quick! 


+ + ~ 


* SPARE THE ROD ” (BLC—Bnitish), serious 
*‘Whack-O,” starring Max Bygraves, is doing 
average business at the Odeon, Marble Arch. 
It flags a bit during the week, but picks up over 
he weekend. The film should really come into 
its own once it reaches industrial halls. 


~ + + 


I RANG the Rialto, Coventry Street, on Sun- 
day night to find out how “ Can-Can” (Twen- 
tieth Century-Fox—CinemaScope) was faring 
and I interrupted the manager just as he was 
putting up the ™“house-ful]”’ boards. The 
musical also opened at the New Victoria on 
Sunday to very useful money; and don’t forget 
it’s already had a long run at the Metropole, 
Victoria, followed by a season at the Carlton, 
Haymarket. “ CanCan” can—and how! 


+ + - 


“ NEARLY A NASTY ACCIDENT ” (BLC— 
British) hasn't made a big impact at the Leices- 
ter Square Theatre, where it's been flattered by 
a month's run. K was no riot at the New Vic- 
toria, either. I'm beginning to wonder if the 
cash customers are tired of seeing its co-star, 
Kenneth Connor, who is in practically every 
British “ rib-tickler.” 


+ + + 


THE “ hard ticket ” jobs definitely had a good 
Whitsun. “ South Pacific (Twentieth Century- 
Fox—Todd-AO), the daddy, or rather grand- 
daddy, of them all, scored freely at the 
Dominion, Tottenham Court Road; “ Ben-Hur ” 
(MGM—Panavision-Camera 65) wound wp in 
great style at the Empire before moving on to 
the Royalty; “ Spartacus” (Rank-Universal— 
Super Technirama 70) did mighty fine at the 
Metropole, Victoria; and “new boy” 
‘Exodus (United Artists—Super Panavision 
70) made its presence well and truly fekt at the 
Astoria, Charing Cross Road. 


+ + + 


“ ASSASSINS IN THE SUN” (Compton— 
South American), a rugged penal colony melo- 
drama, is firmly dug in at the Compton Cinema. 
li's surprising the brass this bijou hall oan take. 


WW 


THE “ gimmick ” double bill sleeper is “ Some 
Like It Hot” (SF Film Dist.—British) and * The 
Fruit Is Ripe” (Gala—French). It’s not only 
packing the Cinephone, Oxford Street, but also 
The Jacey in the Strand. 


On release 


NOW let's take a look at the releases. The 
number one is unquestionably * Very Important 
Person” (Rank—British). The World War Il 
prison camp comedy melodrama has clicked in 
a big way and is proving beyond al] doubt that 
substantial money can be taken on the National 
Circuit. RFD was supremely confident from the 
start that “ Very Important Person " would make 
the grade wherever it played. All you have to 
do is to see if the opus is available in your 
area and nab it before the opposition can get 
at it. Good news travels fast! 


+ + + 


* PAYROLL” (Anglo Amalgamated—British) 
had a cracking week in South London The 
crime drama has topicality, as well as punch, 
and as if this were not enough it’s been widely 
and shrewdly publicised in the leading news 
papers. In short, “Payroll’s™ paid off and 
plenty ! 


. + + 


THE teenage comedy melodrama, ‘ Where 
The Boys Are” (MGM—CinemaScope) had a 
most satisfactory first week. No fireworks, but 
steady patronage, particularly from the younger 
generation. You can sit back and relax if you've 
got “ Where The Boys Are™ pencilled in. 


+ + * 


“WORLD BY NIGHT” (Warner-Pathe 
lechnirama) did excellently before Whitsun, but 
was withdrawn over the holiday because of its 
X certificate. It'll soon be back. | really fancied 
its chances. 


+ + + 


THE Rank-Universal British X_ certificate 
“double bill,” “ The Curse Of The Werewolf” 
ind “ The Shadow Of The Cat,’ did solid busi- 
ness in popular and industrial halls. It's definitely 
1 safe bet for the crowd. 


7 + + 


ANOTHER X, “ The Fall Of The House Of 
Usher™ (Anglo Amalgamated CinemaScope), 
has earned its keep. You can't go far 
with X certificate thrillers, especially if 
got a tough joint. 


+ + 


I UNDERSTAND that “ The Greengage Sum- 
mer” (BLC—British) finished on the right side, 
but did nothing like the business I and others 
expected of the highly praised adolescent melo- 
drama. There's not much point in holding an 
inquest, but those wise after the event attribute 
the film’s failure to reach the top bracket to 
1 poor title. 


wrong 


you've 


+ + + 


* PEPE "” (BLC—CinemaSocope) looked a cinch 
for the populars and family, but so far it, too 
has been a it disappointing. Mind you, it had a 
very hostile press. The scribes tore it to ribbons 
before it opened at the Columbia Theatre, 
Shaftesbury Avenue. 


continued on page 26 
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RENTERS’ NEWS 


Universal and 
Ross Hunter 
to co-produce 


UNIVERSAL PICTURES and Ross Hunter 
Productions have signed a four-year co-produc- 
tion contract The new agreement is in 
nddition to Ross Hunter's personal contract 
with Universal, which has been adjusted on con- 
siderably improved terms 

Ross Hunter Productions 
multi-million dollar 
standing feature 
pany will 
Universal 

In addition, the company contemplates inde- 
pendent and far-reaching activities which include 
the acquisition and development of original and 
other hiterary material for films and the stage; 
the finding of both performing and creative 
talent and acquisition and publication of musi- 
cal compositions 

The Hunter company has two top features 
now in the final stages of post-production work. 
They are “Tammy Tell Me True,” starring 
Sandra Dee, John Gavin and Vera Miles, and 
‘Back Street,” starring Susan Hayward, John 
Gavin and Vera Miles. 


plans an annual 
programme of four out- 
pictures which Hunter's com- 


produce in association with 


Most ambitious 


In addition it has now in production one of 
the most ambitious projects ever undertaken by 
Hunter lower Drum Song,” an adaptation 
of the Rodgers and Hammerstein Broadway 
musical hit starring Nancy Kwan, James 
Shigeta, Miyosha Umeki and Juanita Hall and 
being directed by Henry Koster 

Also planned for 1961 are “In the 
Rain 


Wrong 
based on Robert R. Kirsch’'s best-selling 
novel “The Chalk Garden,” adapted from 
Enid Bagnold’s hit Broadway play; and “ The 
Thrill Of It All,” an original story by Carl 
Reiner and by Larry Gelbert 

The company also intends § to 
Elephant Hill If A Man Answers,” 
wre” and “ Next Time We Love.” 

Hunter originally joined Universal in 1951 as 
a staff assistant Since becoming a producer 
he has been responsible for some of the 
studio's outstanding hits. including “ Magnifi- 
cent Obsession ‘All That Heaven Allows,” 
and Battlh Hymn.” 

His last four 
Portrait in Black 
‘Imitation Of Life“ 
£13 million 


make 
“ Fan- 
f 


pictures —“ Pillow Talk,” 
Midnight Lace™ and 
have made an estimated 


DERBY SPECIAL 
BY PATHE 


Today (Thursday), less than 24 hours 
after the 1961 Derby has been run, cinema- 
goers throughout Britain are seeing the 
Pathe News colour report on this event in 
their local cinemas! 

This halves the time taken between actual 
filming and the screen presentation on last 
year’s coverage by the newsreel. 

The Derby accounts for two-thirds of 
today’s edition of Pathe News. Ten Pathe 
News cameramen filmed the race and also 
captured highlights of pre-race activity in 
both the Royal and public enclosures. 


‘One-Eyed Jacks’ 


trade show 


“ ONE-EYED JACKS,” Marlon Brando's first 
film with a western setting and also the first 
motion picture he has directed, will be trade 
shown by Paramoum at London's Plaza Theatre 
on Tuesday, June 13, at 10.15 a.m. 

A Pennebaker production in VistaVision and 
Technicolor for Paramount release “ One-Eyed 
Jacks" also stars Kar! Malden, Katy Jurado 
and Pina Pellicer. 

The screenplay, by Guy Trosper and Cale: 
Willingham, is based on the novel, “ The 
Authentic Death of Hendry Jones,’ by Charles 
Neider. The producer was Frank P. Rosenberg 
and the executive producers were George Glass 
and Walter Seltzer. 


Holiday atmosphere 
at premiere 


THE HOLIDAY atmosphere in London's new- 
est film comedy, “ Don't Bother to Knock,” 
which opens with a premiere at London's 
Plaza, this evening (Thursday), is being extended 
to the theatre’s decor. 

Giant posters will line the long entrance foyer 
advertising the colourful places visited in the 
film: and on stage. before the performance 
begins, a Continental orchestra will play the 
romantic music of Bavaria, Austria and Spain. 

Most of the film’s leading players, including 
Richard Todd, will be at the premiere to greet 
guests. Six girls in different national costumes 
will hand out brochures in the foyer. 

For Richard Todd, the evening will be doubly 
important, for not only does he play his first 
comedy role in “ Don't Bother to Knock,” but 
the Technicolor picture is also his first venture 
into independent production. 

The four leading ladies of the film, Continen- 
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tals Nicole Maurey and Elke Sommer, British 
June Thorburn and young newcomer Dawn 
Beret, will also be present, together with pro- 
ducer Frank Godwin, director Cyril Frankel. 
and, of course, Richard Todd. 

A Richard Todd-Haileywood production for 
Associated British, “ Don't Bother to Knock” 
is the story of a young bachelor who finds he 
has too many girl friends for safety. With 
screenplay by Dennis Cannan and Frederick Got- 
furt, it is released by Warner-Pathe. 


Salvadori wins MGM's 
‘Green Helmet’ trophy 


THE GREEN HELMET trophy race for sports 
cars was won at Crystal Palace on Whit Mon- 
day by Roy Salvadori. 

The Green Helmet Trophy—a new prize in 
the racing world—was presented by MGM to 
honour the new MGM British picture “ The 
Green Helmet,” a fast-paced story of racing 
drivers, starring Bill Travers, Ed Begley, Nancy 
Wakers and Sidney James, with guest star Jack 
Srabham. 

MGM's “ The Green Helmet ”’ started its ABC 
circuit general release during the Whitsun week- 
end—a fact which was mentioned in the pro- 
gramme and on the PA system. 


Disney pictures booked 


to ocean liners 


WALT DISNEY’S latest British production, 
“ Greyfriars Bobby "—in Technicolor—is being 
shown on board the Queen Elizabeth and Queen 
Mary during their Atlantic runs. 

Another Disney picture, “ One Hundred and 
One Dalmatians,” thas been booked to the 
Media, Empress of Britain, Empress of Canada, 
lvernia, Saronia, Mauritania and Sylvania. 

“One Hundred and One Dalmatians” is due 
for release on the Rank Circuit commencing 
July 24. 


Gina signs for three 
with UA 


GINA LOLLOBRIGIDA has signed a non- 
exclusive three-picture deal over the next three 
years with United Artists. The deal calls for 
a budget of more than 10,000,000 dollars and 
follows the success of her last film for UA, 
“Solomon and Sheba.” 

Under the terms of the contract, the actress 
has specified rights of approval, a guaranteed 
salary, and a percentage of the gross of the 
films. 


Award for Douglas 


KIRK DOUGLAS has been named best actor 
of 1960 by Journal des Portes, the Belgian film 
publication. The award was for his perfor- 
mance in UI's Bryna production “ Spartacus,” 
now in the fifth month of its roadshow release 
in Belgium. 

“ Spartacus is in its sixth successful month 
at the Metropole, Victoria and has just opened 
in provincial centres Manchester and Birming- 
ham. 


Warner buys ‘Camelot’ 


WARNER has bought the film rights to the 
Alan Jay Lerner-Frederick Loewe-Moss Hart 
musical “ Camelot.” 

“ Camelot,” Broadway's current top musical 
hit, features Britain's Richard Burton and Julie 
Andrews. 
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Directors BANK CHAMBERS, GERrard 4534 
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ALAN GROGAN os Se Cables : 
EMMET DALTON LONDON, S.W.1 a a 


Adrian Worker, Esq., 
Shepperton Studios, 
Shepperton, Middlesex. 
Zist April, 1961. 


Dear Andy, 


Having had a good night's sleep, the very 
first thing I want to do this morning is to tell you 
how grateful I am for the support of the studio and 
studio personnel during the past few hectic weeks. 


I can honestly and gratefully say that the 
support, the loyalty and co-operation I have had 
during mixing and scoring on "The Guns of Navarone" 
has been the most heart-warming thing that has happened 
to me since I arrived in Britain nine years ago. 


I am aware that everyone concerned worked 
themselves right into the ground for me and the filn, 
and I not only want to express my appreciation publicly 
by means of this letter, but I intend to do as much as 
I can to make it known everywhere. 


Moreover, considering what a difficult film 
this was to process to begin with, and despite the lack 
of time available for the necessary work, I think the 
quality we have gotten is absolutely outstanding, and 
would be outstanding even under normal circumstances. 

I can only hope that the final result justifies all the 
effort and devotion. 


| 


a 1 


I would appreciate it if you could post copies 
of this letter in places where all concerned may have 
an opportunity to become aware of my gratitude. 


Sincerely, 


Registered Office; 36, DOVER STREET. LONDON, W.1, 
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RENTERS’ NEWS 


Universal and 
Ross Hunter 
to co-produce 


UNIVERSAL PICTURES and Ross Hunter 
Productions have signed a four-year co-produc- 
tion contract. The new agreement is in 
addition to Ross Hunter's personal contract 
with Universal, which has been adjusted on con- 
siderably improved terms 

Ross Hunter Productions plans an annual 
multi-million dollar programme of four out- 
standing feature pictures which Hunter's com- 
pany will produce in association with 
Universal. 

In addition, the company contemplates inde- 
pendent and far-reaching activities which include 
the acquisition and development of original and 
other literary material for films and the stage: 
the finding of both performing and creative 
talent and acquisition and publication of musi- 
cal compositions 

The Hunter company has two top features 
now in the final stages of post-production work. 
They are “Tammy Tell Me True,” starring 
Sandra Dee, John Gavin and Vera Miles, and 
“ Back Street.” starring Susan Hayward, John 
Gavin and Vera Miles. 


Most ambitious 


In addition i has mow in production one of 
the most ambitious projects ever undertaken by 
Hunter—" Flower Drum Song,” an adaptation 
of the Rodgers and Hammerstein Broadway 
musical hit starring Nancy Kwan, James 
Shigeta, Miyosha Umeki and Juanita Hall and 
being directed by Henry Koster. 

Also planned for 1961 are “In the Wrong 
Rain based on Robert R. Kirsch’s best-selling 
novel “The Chalk Garden,” adapted from 
Enid Bagnold’s hit Broadway play; and “ The 
Thrill Of It All,” an original story by Carl 
Reiner and by Larry Gelbert 

rhe company also. intends’ to 

Elephant Hill,’ If A Man Answers,” 
fare’ and “ Next Time We Love.” 

Hunter originally joined Universal in 1951 as 
1 staff assistant. Since becoming a producer 
he has been responsible for some of the 
outstanding hits, including “ Magnifi- 
“All That Heaven Allows,” 
Hymn 


make 
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cent Obsession 
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His last four 
Portrait in Black 
‘Imitation Of Life 
£13 million 


pictures * Pillow Talk,” 
“ Midnight Lace” and 
have made an estimated 


DERBY SPECIAL 
BY PATHE 


Today (Thursday), less than 24 hours 
after the 1961 Derby has been run, cinema- 
goers thrdéughout Britain are seeing the 
Pathe News colour report on this event in 
their local cinemas! 

This halves the time taken between actual 
filming and the screen presentation on last 
year’s coverage by the newsreel. 

The Derby accounts for two-thirds of 
today’s editien of Pathe News. Ten Pathe 
News cameramen filmed the race and also 
captured highlights of pre-race activity in 
both the Royal and public enclosures. 


‘One-Eyed Jacks’ 


trade show 


“ ONE-EYED JACKS,” Marlon Brando's first 
film with a western setting and also the first 
motion picture he has directed, will be trade 
shown by Paramoum at London's Plaza Theatre 
on Tuesday, June 13, at 10.15 a.m. 

A Pennebaker production in VistaVision and 
Technicolor for Paramoum release “ One-Eyed 
Jacks" also stars Kar| Malden, Katy Jurado 
and Pina Pellicer. 

The screenplay, by Guy Trosper and Cale: 
Willingham, is based on the novel, “ The 
Authentic Death of Hendry Jones,’ by Charles 
Neider. The producer was Frank P. Rosenberg 
and the executive producers were George Glass 
and Walker Seltzer. 


Holiday atmosphere 
at premiere 


THE HOLIDAY atmosphere in London's new- 
est film comedy, “Don’t Bother to Knock.” 
which opens with a premiere at London's 
Plaza. this evening (Thursday), is being extended 
to the theatre's decor. 

Giant posters will line the long entrance foyer 
advertising the colourful places visited in the 
film: and on stage, before the performance 
begins. a Continental orchestra will play the 
romantic music of Bavaria, Austria and Spain. 

Most of the film's leading players, including 
Richard Todd, will be at the premiere to greet 
guests. Six girls in different national costumes 
will hand out brochures in the foyer. 

For Richard Todd, the evening will be doubly 
important, for not only does he play his first 
comedy role in “ Don't Bother to Knock,” but 
the Technicolor picture is also his first venture 
into independent production. 

The four leading ladies of the film, Continen- 
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tals Nicole Maurey and Elke Sommer, British 
June Thorburn and young newcomer Dawn 
Beret, will also be present, together with pro- 
ducer Frank Godwin, director Cyril Frankel, 
and, of course, Richard Todd. 

A Richard Todd-Haileywood production for 
Associated British, “ Don’t Bother to Knock” 
is the story of a young bachelor who finds he 
has too many girl friends for safety. With 
screenplay by Dennis Cannan and Frederick Got- 
furt, it is released by Warner-Pathe. 


Salvadori wins MGM's 
‘Green Helmet’ trophy 


THE GREEN HELMET trophy race for sports 
cars was won at Crystal Palace on Whit Mon- 
day by Roy Salvadori. 

The Green Helmet Trophy—a new prize in 
the racing world—was presented by MGM to 
honour the new MGM British picture “ The 
Green Helmet,” a fast-paced story of racing 
drivers, starring Bill Travers, Ed Begley, Nancy 
Wakers and Sidney James, with guest star Jack 
Brabham. 

MGM's “ The Green Helm " started its ABC 
circuit general release during the Whitsun week- 
end—a fact which was mentioned in the pro- 
gramme and on the PA system. 


Disney pictures booked 


to ocean liners 


WALT DISNEY’S latest British production, 
“ Greyfriars Bobby "—in Technicolor—is being 
shown on board the Queen Elizabeth and Queen 
Mary during their Atlantic runs. 

Another Disney picture, “ One Hundred and 
One Dalmatians,” tas been booked to the 
Media, Empress of Britain, Empress of Canada, 
Ivernia, Saronia, Mauritania and Sylvania. 

“One Hundred and One Dalmatians” is due 
for release on the Rank Circuit commencing 
July 24. 


Gina signs for three 


with UA 


GINA LOLLOBRIGIDA has signed a non- 
exclusive three-picture deal over the next three 
years with United Artists. The deal calls for 
a budget of more than 10,000,000 dollars and 
follows the success of her last film for UA, 
“Solomon and Sheba.” 

Under the terms of the contract, the actress 
has specified rights of approval, a guaranteed 
salary, and a percentage of the gross of the 
films. 


Award for Douglas 


KIRK DOUGLAS has been named best actor 
of 1960 by Journal des Portes, the Belgian film 
publication. The award was for his perfor- 
mance in UI's Bryna production “ Spartacus,” 
now in the fifth month of its roadshow release 
in Belgium. 

“ Spartacus " is in its sixth successful month 
at the Metropole, Victoria and has just opened 
in provincial centres Manchester and Birming- 
ham. 


Warner buys ‘Camelot’ 


WARNER has bought the film rights to the 
Alan Jay Lerner-Frederick Loewe-Moss Hart 
musical “* Camelot.” 

“ Camelot,” Broadway's current top musical 
hit, features Britain’s Richard Burton and Julie 
Andrews. 
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Pressmen representing publications from all over the world attended a reception at the Savoy Hotel last week to meet executives, 
producers and stars of ** Billy Budd,” the Angio-Allied film for Allied Artists. Peter Ustinov introduced his co-star, Robert Ryan, and 
ABPC’'s new “ discovery,’ Terence Stamp, who will play the name part. Location shooting in Spain starts today (Thursday) and interiors 
will be shot at ABPC, Elstree. Above: J. R. Wallis. in charge of production at ABPC, Mrs. Ustinov, Lou Lewis, managing director, 
Warner-Pathe, J. H. McDonald, secretary ABPC ; Macgregor Scott, managing director of AB-Pathe, and Peter Ustinov 


To introduce a new ABPC star 


Ronald Lubin, executive producer of * Billy Budd,’ Terence Stamp, Robert Ryan and Peter Ustinov; Percy Livingstone, general 

; manager, Warner-Pathe, Ken Murray, European representative, Allied Artists, Peter Ustinov and Arnold Barber, assistant sales 

nager, Warner-Pathe. Below: Terence Stamp, Bob Lennard, ABPC casting director, and Peter Ustinov; Dick Odgers, general manager, 
ROFD, Pau! Bethell-Fox, overseas supervisor, ROFD, Robert Ryan, Ken Murray, and Ronald Lubin 
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it records that “ Of his talents he gave lavishly 
to authorship—but to Fleet Street he gave his 
heart.” 

It’s a tribute that no doubt brings pleasure 
to his relatives, though perhaps the royalties 
from his works, which still roll in, are more 
acceptable. 

Now the thanks of the film industry can be 
added ‘because Anglo Amalgamated are well 
under way with the herculean task of turning 
the best out of about 250 properties for which 
they've acquired world film rights into top class 
one-hour second features. 

Jack Greenwood, in charge of the production 
end down at Merton Park, is the man who is 
helping considerably in re-establishing the name 
of Edgar Wallace. 


Writers 


He's got nine different writers turning the 
Stories into scripts. And he’s in the handy posi- 
tion of being able to give a writer half a dozen 
Stories to consider at a time. 

And if a writer turns down six—for good 
reasons—he can always have another half dozen. 

At the moment eight have been made. Six are 
on release, one is ready, and one is in the cut- 
ting rooms, 

The delivery rate is about one every six weeks 
Already they've proved themselves with exhibi- 
tors. Both CMA and ABC are customers, So 
are many independents. 

The only common denominator is Edgar 
Wallace, unless you count the theme music 
“Man of Mystery " which was recorded by The 
Shadows. 

Says Greenwood, “ What we are aiming to do 
is to make a series that hasn't got the hallmark 
of a series. 

“ That's why we use different directors, differ- 
emt writers, different cast.” 

But Greenwood has no inflexible rules about 
using different creative men. By the end of 
the year, when 18 will have been put into pro- 
duction, one director will have handled three 
pictures—but only because Greenwood thinks 
him right for those films 

Certainly.no time is wasted between pictures 


JOChambersé&PartnersLic 


titles for feature and TV films 


GER 0719 


exploiting new designs and 
production techniques 
animation 
optical and special effects 


by JOHN CHAMP 


Last week, for example, “ The Clue of the Silver 
Key” finished on Friday after an all-night 
location. 

On Tuesday this week 
started at the studios. 

Within the limitations of the budget Green- 
wood is getting plenty of well-known actors in 
his casts. Bernard Lee was among last week's 
artists. This week's list includes Tony Wright, 
Freda Jackson and Derek Farr. 

There are actors about who condemn a film 
because it runs 60 minutes. They have the 
idea that only a 90 minute film can be any 
good. 

As the Edgar Wallace series gets under way 
and more people see the production values that 
get onto the screen, I predict that there’ be a 
change of heart, and a scramble to get on the 
bandwagon 


“ Attempt to Kill” 
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YOU'RE ON £15,000 a year, lavish expenses, 
sick benefits and all the other perks that go 
with being vice-president—so what do you do? 
Play safe and retire in comfort? Or do what 
Ronald Lubin has—give up. 

Lubin, for years one of Hollywood's most 
distinguished agents—with Jaafe, Famous Artists, 
and then as vice-president of MCA—has done 
it, to become executive producer of “ Billy Budd.” 

He's set up many films in the past—and then 
handed over at the halfway mark for someone 
else to handle the production. 

Now he takes the view, “ Why should I give 
it to someone else to foul up? I can foul it up 
just as well myself.” 

He's certainly gathered some talent for this 
fouling-up operation. Peter Ustinov is producing, 
directing, and starring. For good measure he’s 
also written the screenplay from Herman Mel- 
ville’s book. 


THRILLERS ... 


With 250 Edgar Wallace stories available 

for filming, producer Jack Greenwood (ieft) 

isn’t going to be short of subjects for a long 

while. Here he's on location at St. John’s 

YWeod w.cn'Sounu recordist Sid Rider and 

star Bernard Lee for “ The Clue Of The 
Silver Key ” 


Robert Ryan, Donald Pleasence,, John Neville, 
David McCallum, and Paul Rogers are the other 
stars. And the title role goes to an unknown 
Terence Stamp, an East Ender with a cockney 
aceent, who has had only one waiking-on par 
on tv and appeared briefly twice on the West 
End stage. 


+ + + 


SIR MICHABL BALCON, who is chairman 
of Bryanston, chairman of Pax, and a director 
of Border Television—which opens on September 
1—is still finding time to continue his own inde- 
pendem film production interests. 

His next, in association with Hal Mason, will 
be an adaptation of W. H. Canaway’s novel, 
“Sammy Going South.” Kk’s about a ten-year- 
old English boy whose parents are killed in the 
Suez incident. 

The boy sets off across the African continent 
to find his aunt who lives in Durban—tinnking 
it's only a short trip 

Location shooting begins in Africa at the end 
of the year 

Also in the pipeline from Sir 
Hal Mason is “* Will 
of H.M. Submarine 


Michael and 
Not We Fear,” the story 
Seal, her capture by the 


continued on page 25 
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LABORATORIES L 
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Tehovi 


LAST week I mw a thirty minute undubbed 


private screening was set 

Harris, head of production 
Independem Television Corporation, who i 
fact, the executive producer of the series. “ 
Francis Drake™ is a joint effort on behalf of 
ATV (of which ITC is a subsidiary) and ABC 
Television 

The episode I viewed, “The Darlings of 
Paris,” deals with a fictitious incident in the 
life of Queen Elizabeth, and tells how she 
became enamoured with Alencon, the weak, 
petulant son of Catherine de Medici, of France. 
Believing that her son is attempting to plot her 
with the 


to assassinate Sir Francis 
arrives im Paris to try to 
behalf of Elizabeth. 

The script by Lindsay 
historical credibility and literacy with good 
entertainment in a remarkable manner 


rescuc 
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COTSWOLD BATTERY GARAGES 


Now! Cinemas can make 
profitable use of their 
car parks! 


Cotswold battery garages 
designed in 
prefabricated units to cut 
costs to a minimum. As 
you might expect, there- 
fore, 


are neatly 


The 
available in 
finishes. 


low. garages are 


Batherete Ltd. (Dept. BKY 1) Cotswold Works, Standiake, Witney, Oxon 


Galloway combines 


COTSWOLD GIVE THESE 
ADVANTAGES... 


@ Speedy planning permission | yes. 
They heve been passed by Loca! Authorities j 
all over the country 

Cotswold prices are © Speedy erection 

Every unit is completely prefabricated — no 

cementing is needed 

a choice of © Speedy returns 

Because of low initial cost Cotswold give quick 

maximum cash returns 

Speedily extended 

Extra un.ts cam be added at any time 


by TONY GRUNER 


cast, headed by Terence Morgan as Drake (who 
has never been seen to better advantage in all 
his years on the screen), Jean Kent as Eliza- 
beth, Pamela Brown as Catherine, Leon Peers 
as Alencon and Patrick Allen as the Duke of 
Navarre, give first-rate acting performances, and 
that is incredible enough in a television series. 

“The Darlings” is directed by David 
Greene, who handles his sequences with the 
excitement and imagination of a large-scale 
historical feature film rather than a ten thousand 
pound television episode. A feature of Greene's 
style is the depth he gives to all his interior 
shots and his drametic method of grouping 
his cast. 


+ + + 


THIS is a fairly expensive television series 
and the episode shows where and how the 
money has been spent. There are production 
values to be seen in the rich sets, a well-picked 
supporting cast, excellent oeting and camera 
work under Brendon Stafford 

For this, full credit should go to Anthony 
Bushell, the producer of the series, who has 
given “ The Darlings” quality and good taste 
on a far higher level than I have previously 
seen on filmed television. 

Later I saw $ several undubbed sequences and 
——~ rushes from other 
episodes, indicating 
that “ The Darlings ™ 
was not an isolated 
effort on the part of 
Bushell. In other 
words, in “ Sir Fran- 
cis Drake,”” ATV and 
ABC appear to have 
the makings of an 
international quality 
winner. 


+ 


Is THERE a 
genuine shortage of 
creative talent to 
make television series 
in this country? 
According to Leslie 
Harris, with whom I 
| discussed this prob- 
| lem, the answer is 


some 
the 


Harris gave 
examples of 
obstacles, 

First there was an 
acute shortage of 

| television directors. 
| The people he ‘had 
| in mind needed to be 
| talented, creative 
technicians on the 
one hand and capable 
of working with 
speed on the other. 
The pay was good, 
but lack of experi- 
ence and teal interest 
Full details from in television films 
was a continual head- 
ache for ITC. Even 


Telephone: Standlake 284 in the case of “ Sir 


KINEMATOGRAPH WEEKLY: JUNE 1, 1961 


Francis Drake,” it had not been easy to find 
directors with the right qualifications, and few 
of them wished to make more than a half 
a dozen films at a time. 


+ + + 


ONE of the reasons behind the shortage 
the best directors are working on feature 
jects, but this is only a part of the 

problem. Some appear to have a genuine reluct- 
ance to get involved with British television 
films. 

What applies to directors is also true in the 
case of other top technicians, particu'arly hight- 
ing cameramen. In the case of “ Drake,”’ Harris 
and Amthony Bushell were fortunate in getting 
Brendon Stafford, one of the leading lighting 
cameramen, But. says Harris, “there is a real 
shoriage of these men who can give their time 
to a quality television series. Most of them 
prefer feature films.” 

There was until recently quite a shortage of 
writers, but Harris believes that this is being 
slowly overcome, At the same time he insists 
that there are too few script editors of talent 
over here that can handle the tremendows'y 
complex job producing 26 or 39 first-rate scripts. 
One of the exceptions, he says, is lan Stuart 
Black, currently the script editor for “ Sir Francis 
Drake.” Harris also maintains it is false economy 
10 plan a series without a script editor or to 
make m the responsibility of the producer. 


+ + + 


INSUFFICIENT leading men of internationa] 
name or stature is yet a further headache for 
th: would-be producer. A series aimed at the 
international market can creaie a star, but there 
must be a pre-sold quality about him, if the 
jod is to sell the series io the States. 

“We tested plenty of people for the part of 
Drake until we found Morgan. He suits the 
role perfectly and brings to it the best swash- 

ing air of a young Errol Flynn, but there 
are few experienced film actors of Morgan's 
calibre that can be used for an international 
television series or who are prepared to work 
as hard as Morgan.” 

An even stranger situation is the apparent 
shortage of lovely looking actresses in Britain 
who can project themselves in television films. 
According to Harris, many of the loveliest star- 
lets cannot act, while the ones that can do not 
project. 

As a quota of British female artists is essen- 
tial to the series, Harris had to look round and 
discovered a few unknowns himself. One of 
them, Lucette Marimer, is a model who appears 
as a lady-in-waiting in Queen Elizabeth's court. 
She had appeared in a number of commercials, 
but, until * Drake,” had never acted in a tele- 
vision film. She will now be seen reguiariy in 
the series; has been signed up by ITC and is 
attending regular drama classes organised by the 
company. Several other young women, possess- 
ing what ITC believe is the necessary potential, 
will go to this charm and aoting school. 

Says Harris: “If Britain wants to compete 
with Hollywood, it is necessary for the industry 
over here to understand that television film- 
making in this country is a litth cheaper but not 
much more than in the States. Without the 
other qualitative forces available there wil) not 
be sufficient incentive to encourage other com- 
panies to assist in the expansion of the British 
television film production industry. a 


ose 
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REVIEW S—continued from page 10 


Romanoff & Juliet 


Rank-U niversal. American. (U) Photographed in 
Technicolor. Featuring Peter Ustinov, Sandra 
Dee and John Gavin. Produced, directed and 
written by Peter Ustinov. Director of Photo- 
graphy, Robert Krasker. Musical Director, Mariv 
“Gare 103 minutes. Release Juby 17, 1961 


onuanas , coanly drama, finely 


ba bef Adapted from 
Per NUciney's. bit high! Sy stage play, , 
telis how an astute Sccthiebennetaeneeah. at 
small Bur 


‘opean state uses Cupid's darts to « 
his country from U.S and Soviet entangicments. 
The humour has edge without being malicious, 
while the love interest wisely follows an ever- 


an opportunity 
of seeing and enjoying the funny side of both 
Governments. Picturesque and Pg ny settings 
cemplement the clever script, and the dialogue 
is as fresh as pain. Excellent high booking. 
Story. — While mane 9 a United Nations 
conference, the Presiden Concordia, an 
obscure country, aneinn ri voting On an 
important amendment to an amendment. There 
is pandemonium and the United States and the 
their —~y in 
the President. 


home, 
neral, is offered aid 


pretty y ager weeping im the park 
fiance, Freddie. He sends Igor, 
Romanoft’s son, to comfort her and inevitably 


the wwo fall for each other. Later, Marfa, Igor’s 
betrothed, arrives, and Freddie, determined to 


by a youngster, creates the i 

cordia is automatically alert. 

ever, takes no chances and sees that Juliet and 

Igor are married gag national festival. The 

knot neral is confident that 
ager are the only sure preserve- 

worl 


The picture, modern make- 
believe, expresses through laughter sentiments 
shared by most sensible people oy Ustinov 


love and 
tives of 


emphasis. 

effectively handle the conventional love interest 
as Juliet and Igor; Akim Tamiroff and John 
Phillips score fluently as the Russian and Ameri- 
can Ambassadors respectively; and Peter Jones 
amuses as a grafting Foreign Secretary. The 
UN mecting openi is parody ane sets 
o stage for the ral’s exploitation of the 

val ambassadors, the of. gag and Igor's 
and, Juliet’s fortuntous marriage. Cine ** steal- 


rtacus ” Sundow 
Peter Ustinov s himself here 
as a top sreen star on oun ae His per- 
aameae alone should win the film box-office 


Points of Appeal.—Neat story, Peter Ustinov. 
talented and popular co-stars and supporting 
players, warm semtiment and humour, title, 
Technicolor and “ “oO” certificate, 


The Misfits 


United Artists. American (A). Featuring Clark 
Gable, Marilyn Monroe and Montgomery Clift. 
Produced by Frank E. Taylor. Directed by John 
Huston. Screenplay by Arthur Miller. Director 
of Photography, Russell Metty. Musical Director, 
Alex North. 124 minutes. Release not fixed 


OUTDOOR romantic melodrama, with psycho- 


logical overtones. Ad about a beautiful, though 
disilh ough —- is een by an 
.- oe a wild young 
a former rer World War I pilot, 
fade the ody car. too, — in the ranks 
of Life's misfits, before she finally settles = 
the leathery cowpoke. The tale’s message 
frequently atacand by hifalutin’ dialogue, bat 
its leading characters, competently portrayed, 
— ge even if they don’t evoke much sym- 
pe and its intermittent action highlights are 
iiiantly timed and photographed. Director John 
Huston’s forthright approa to fundamentals 
keeps the film’s end up, but, all the same, its 
greatest asset is its big marque names, They 
should ensure box-office success. Very good star 
booking. 


Story.—Roslyn Taber, a New York night club 
dancer, comes to Reno for a divorce. stays 
S. a boarding | run by Isabelle Steers, an 

bee a Isabelle meets Gay 
sland, a ‘middle cowboy. 
, a former World War H pilot, whose 
wife had died tragically during pregnancy, works 
in a garage and he and Gay are firm friends. 
Gay wants Guido to leave his job so that the 
two can resume their old ways, but 
Guido is saving for a new plane engine. Gay 
and Roslyn are mrutually attracted and live 
together in a house Guido had bought for 
his wife. Later, they visit a rodeo and Gay saves 
Perce Howland, a young bronco rider, from a 
wild bull, and Perce agrees to join Gay and 
G hunt for mustangs, which are sold 
dog meat. Perce and Guido also fall for 
Roslyn, but all three men, as well as Roslyn, 
are uncertain of themselves and their futures. 
Guido uses his plane to stampede the horses, 
Roslyn is incensed by the cruelty and Perce, 
eager to please her, frees most of the animals. 
Gay, determined to prove his virility and skill, 
ropes a stallion and then réleases it. Ultimately, 
ne promises Roslyn he'll give up mustang hunt- 
the two start housekeeping and the others 

= "their separate ways. 


Production.—The picture psycho-analyses its 
characters, but it is their actions, not their case 
histories, that furnish its drama. Marilyn Monroe 
makes the most of her chances as the sensitive, 
intro: ve Roslyn: Clark Gable, retaining all 
the magic and powers contributes a memor- 
able “ Gay; Montgomery Chift 

rehef as Perce; and Eli 

! ly well as the inhibited 

Guido. Its feminine interest is cursory, but most 

women will no share Roslyn’s anguish, 

forcefully voiced, during the almost too real 

mustang roping finale. “The Misfits” is no 

masterpiece, but it nevertheless towers above 

the average western and is bound to excite heated 

discussion in many quarters, particularly those 
occupied by the RSPCA. 


Points of Appeal.—Holding, if uneven, story, 
big stars, down-to-earth direction, breathtaking 
highlights, realistic ba , fitst-class photo- 
graphy and provocative title. 


Sunrise at Campobello 


Warner-Pathe. American (U). Photographed in 
Technicolor. Featuring Ralph Bellamy, Greer 
Garson and Hume Cronyn. Produced by Dore 
Schary. Directed by Vincent J. Donehue. Screen- 
play by Dore Schary. Director of Photography, 
Russell Harlan. Musical Director, Franz 
Waxman, 123 minutes. Release not fixed 


BIOGRAPHICAL-cum-domestic Technicolor 
drama, adapted from Dore Schary’s sensational 
Broadway hit of the same name. It covers threc 
momentous years in the life of Franklin Delano 
Roosevelt, the late U.S President, during which 
he conquered polio, set his sights on the White 
House, freed himself from his formidable 
mother’s apron ae. 9 and enabled his devoted, 
though self-effacing, = Eleanor, to develop 
her own personality. The play is obviously a 
labour of love, but for all its artistry its commer- 
cial prospects are problematical. For one thing, 
it has littlhe appeal to youth and, for another, 
precedent is against it—remember the short shrift 
= the films about Presidents Lincoln and 

ilson? Ticklish booking, anyway for average 
suburban and popular halls. 


Story.—It is August, 1921, and Franklin 
Roosevelt, a wealthy Democrat, his wife, Eleanor, 
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and his five children are 2 holiioaies on Campo- 
bello Island. Roosevelt feels takes 10 his 
bed and develops polio. Lous Howe, his 
irascible, ne friend and adviser, ont 
Missy LeHa: , his competen, secretary, rally 
round and, together with Eleanor and the 
youngsters, do what they can to comfort the 
paralysed man. Sara, Roosevelt's domineering 
mother, wants Roosevelt to abandon politics and 
lead the life of a country squire at Hyde Park, 
the family estate, but Roosevelt refuses. Even- 
tually, he regains the use of his arms and hands, 
but cannot walk, Fearing he may be trapped in 
a fire, Roosevelt learns skilfully. to manipulate 
his wheelchair and rage and down stairs. He 
rewrns to New York and, helped Eleanor, 
who curbs her shyness and becomes Roosevelt's 
mouthpiece, and Louis and Missy, Roosevek 
starts on the political “ road back."’ He agrees to 
nominate Al Smith at the 1924 Democratic 
National Convention and when the time comes 
he walks to the lectern at the crowded Madison 
Square Gardens unaided. The rest is history. 


Production.—The picture, an anatomy of 
courage, is at once warm, amusing, heartseari 
and suspenseful, but its honesty, authenticity and 
integrity are not enough. It's the “ little things,” 
like mass appeal and title and star values, that 
really count and these are conspicuous by their 
absence. Bellarmy not only looks and talks 
like Franklin Roosevelt, but also acts the paralytic 
with a conviction that positively hurts. Greer 
Garson adopts a somewhat exaggerated speech, 
but otherwise contributes a compelling study as 
Eleanor; Ann Shoemaker never lets up as the 
dominating Sara Roosevelt; Hume Cronyn intro- 
duces apt comedy as the loyal, witty, chain- 
smoking Louis; and Jean Hagen is a motherly 
Missy. e youngsters, too, are naturally por- 
trayed. ts staging is as ftealistic as the acting, 
but, no matter, the film has nothing to entice 
the present generation from Espresso coffee bars 
and dance halls. 


Points of Appeal.—Factual tale, fine acting, 
Technicolor and U certificate. 


The Secret Partner 


MGM. British (A). Featuring Stewart Granger; 

Haya Harareet and Bernard Lee. Produced by 

Michael Relph. Directed by Basil Dearden. 

Screenplay by David Pursall and Jack Seddon 

Director of Photography, Harry Waxman. 

Musical Director, Philip Green. 91 minutes. 
Release not fixed 


“ WHO-DUNNIT,” unfokéed in the heart of 
London. Its story, which concerns a big scale 
robbery, starts leisurely but penultimate suspense 


with few exceptions, | 
director wisely puts his best 
just the ri moment, and the backgrounds, 
effectively alternating between the posh and the 
seamy, subtly heighten key situations. —— 
crime fiction, hdity printed” on 
paper,” the ‘overall can tordly fail to inrigue 
and thrill the populars. Very good British 
ing. 
Pn x —~ Brent,  - emmae ds in _ Martlet 
ipping Company, subsidiary a large Ameri- 
can corporation, and Charles Standish, his 
senior, have spoiled wives, Nicole and Helen, 
and find it hard to make ends mect. Nicole 
leaves John just as Mr. Strakarios, head A... the 
U.S parent company, arrives, Alan 
ford, “he family physician, and Lyle, S bee 
able interior decorator, are attracted by Nicole. 
There is £130,000 in . oe Martlet safe awaiting 
distribution ye m= ips’ crews and John has 
the office keys ecanwhile, Ralph Beldon, a 
shabby dentist, blackmails John, who, 
spires, had once “done time.” Further to com- 
plicate matters, a mysterious hooded stranger 
threatens Beldon. Later, the Martlet safe is ran- 
sacked and most the aforementioned are 
suspect, but eventually re aor Hanbury, 
due for retirement, and Detective Inspector 
Henderson prove that John, aided by Nicole, 
staged the robbery. 


it tran- 


Production.—The picture has an untidy first 
half—the comedy and romantic asides are a trifle 
forced—but comes into its own once the crib 
is cracked. Its subsequent action, during which 
wild improbabilities are turned to profitable 
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actounmt, is slick, and the twist finale showman- 
like. Haya Harareet, co-star in “ Ben-Hur,” is, 
oddly enough, rather colourless as Nicole; but 
Stewart Granger pulls a rez] fast one as the 
wily John; Bernard Lee and Lee Montague are 
thon ly convincing as “ policemen ” Hanbury, 
and Henderson; Norman Bird scores as the 
shifty Beldon; and Melissa Stribling, Conrad 
Philips, Basil Dignam, Hugh Burden and Peter 
liling also do their stuff. As for the technical 
wualities, these cannot be fauked, and the 
jalogue is, for the most part, smooth. 


Points of Appeal.—Popularity of crime stories, 
stars, sly feminine angle, realistic backgrounds, 
and crackerjack ending. 


Ring of Fire 


MGM. American (A). Metroscope. Photographed 
in Metrocolor. Featuring David Janssen, Joyce 
Taylor and Frank Gorshin. Produced by Andrew 
and Virginia Stone. Directed and ritten by 
Andrew L. Stone. Director of Photography, 
William H. Clethier. 9) minutes. Release not 
fixed 

ALFRESCO “ thick car,” ed in 
Metroscope and Metrocolor. yo an gw 
taking timber country backgrounds, it’s about a 
deputy sheriff who is kidna by two young 
thugs and a girl, but event y outwits them and 
survives a false charge of raping the wench. The 
tale, enacted with vigour if not subtlety, has a 
few loose ends, but these are securely soldered 
at the finish. A terrific forest fire climax does 
the trick and, at the same time, puts the seal on 


rousing popular hokum. Good mass entertain- 
ment 


Story.—Deputy Sheriff Steve Walsh, a rugged, 
good-looking law-enforcement officer, arrests 
Bobbie, an amply proportioned teenager, and 
Frank and Roy, her young accomplices, on sus- 
picion of robbing a ak station. Bobbie slips 
Frank a gun and he forces Steve to head for 
hickly-wooded mountain country. Then follows 
a battle of wits between Steve and his captors 
and Roy, who drinks heavily, comes a fatal 
purler, Eventually, the sheriff and his posse 
arrive, but Frank accuses Steve of raping Bobbie, 
and she doesn't defend Steve. A forest fire breaks 
out and Steve and Bobbie immediately board an 
old locomotive drawing two carriages and carry 
citizens to safety before a bridge collapses, killing 
Frank. Aa the fade-out, Bobbie absolves Steve 
and he promises he'll wait for her while she 
serves her sentence 

Production,_-The picture takes its time 
warming up—the cat and mouse activity between 
the hero and the young villains leaves little to 
the imagination and sex somewhat crudely rears 
its ughy head—but the heat's definitely turned on 
during the concluding chapters. David Janssen 
convincingly suggests the forthright deputy as 
Steve; and Joyce Taylor is easy on the eyes as 
the chastened Bobbie; but Frank Gorshin and 
James Johnson represent stock types as hood- 
lums Frank and Roy. The forest fire, culminating 
in the destruction of the bridge and the train, is 
a corker and more than offsets slightly uneven 
acting and. corny preliminaries. We'll go further, 
it all but scorches the proscenium arch. 


Points of Appeal.—Robust tale 


eager players 
stupendous thrills, 


Metroscope and Metrocolor 


AMERICAN BINGO SUPPLIES 


CINEMA BINGO EQUIPMENT 
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The Wizard of Baghdad 


Twentieth Century-Fox. American (U). Cinema- 
Scope. Photographed in De Luxe Color. Fea- 
turing Dick Shawn, Diane Baker and Barry Coe. 
Produced by Sam Katzman. Directed by George 
Sherman. Screenplay by Jesse L. Lasky, Jr., and 
Pat Silver. Director of Photography, Ellis W. 
Carter. Musical Director, Irving Gertz. 92 mins. 
Release August 7, 1961 


SATIRE on “ Arabian Nights "’-like fantasy, 
ge nn in CinemaScope and De Luxe Color. 
ts story, which concerns a demoted genie who 
g's back into his chief's good books by bam- 

pozling a wicked sultan, hits all round the 
wicket, but an uneven script and cast prevents 
most “ shots" from reaching the boundary. The 
settings are opulent and the trick camera work 
is clever, but much of the humour, nt 
on modern colloquialisms, falls flat. _ can't 
hold a candle to Alexander Korda's “ Thief of 
Baedad.” Moderate kids’ holiday fare. , 

Story.—When the Caliph Raschid dies child- 
less, the wicked Jullnar of Cairo invades Bagh- 
dad. It is stated in the infallible Book of Books 
that Norodeen, an honest Wazir, and Shamadin, 
a cunning one, will rule the city until such 
time as Shamadin’s daughter, asmin, and 
Norodeen’s son, Husan, shall marry and form 
a dynasty. Genie-AH Mahmud, a junior genie, 
is ordered by Asmodeus, King of the Genii, to 
ensure that the prophecy comes true. He bungles 
the job and Asmodeus, furious, reduces him to 
the state of mere human and “grounds” his 
flying horse, who also talks. Jullnar continues 
on his peteens way, but Ali suddenly recalls 
that the Book of Books cannot be changed and 
seeks audience with Asmodeus. He is restored 
to genie and, by employing magic, outwits Jull- 
nar and other rogues and sees that Yasmin and 
Husan marry and ascend the throne. 

Production.—The picture introduces all the 
stock characters, situations and gimmicks of the 
traditional Eastern fairy tale and then ridicules 
them. Its weapon is modern slang, but_ the 
anachronistic dialogue gag soon wears thin. Dick 
Shawn, w by the way, sings a couple of 
songs, fails to live up to his big American tv 
reputation as Ali; and Diane Baker and Barry 
Coe are w en as Yasmin and Husan; but 
John Van Dreelen impresses as” the ruthless 
Julinar. The rest are stooges. Its staging is 
generous, but strangely enough, emphasises the 
bizarre romo’s lack of wit. 

Points of Appeal. — Title. CinemaScope, De 
Luxe Color, and U certificate 


Boulevard 


Gala. French {A). English sub-titles. Featuring 

Jean-Pierre Leaud, Magali Noel and Pierre 

Mondy. Directed by Julien Duvivier. Screenplay 

by Julien Duvivier and Rene Barjavel. Director 

of Photography. Roger Dormoy. % minutes. 
Release not fixed 


COMEDY melodrama. mace in France. It 
deals with the mental and physical growing pains 
of a svirited lad who, unhappy at home, occupies 
an attic overlooking Montmartre and fends for 
himself. The leading and supporting characters, 
sharply etched and widely varied, are effectively 
deployed by veteran director Julien Duvivier, but 
Paris's Latin Quarter is actually the film’s corner- 
stone. Slightly reminiscent of *“* Sous Le Toits du 
Paris,” the opus sets its sights beyond the art 
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house. Good popular and specialised hall 
“double bill.” f 

Production.—The picture develops its “ angry 
adolescent” theme against a haunting neon-lit 
Montmartre backdrop and scores its poist with- 
out descending to kitchen sink level. Jean-Pierre 
(The 400 Blows) Leaud contributes a sensitive, 
skilfully graduated portrayal as Jojo; Magali 
Noel is a captivating Jenny; and Monique 
Brienne, Pierre Mondy and Jacques Duby a 
impress. There are shrewd comedy touches, com- 
ing human asides and a showmanlike climax, 
but it's the nocturnal rooftop “ shots of Mont- 
martre that make the film. Their warmth and 
gaicty subtly radiate from the screen. 

of Appeal.—Intriguing tale, clever per- 

formance by Jean-Pierre ud, colourful 
atmosphere and lucid English sub-titles. 


The Crossing of the Rhine 


Mondial. Franco-German (X). English sub-titles. 
Featuring Charles Aznavour, Georges Riviere 
and Nicole Courcel. Directed by Andre Cayatte. 
Screenplay by Andre Cayatte and Armand Jam- 
mot. Director of Photography, Roger Fellous. 
Music by Louiguy. 125 mins. Release not fixed 


WORLD WAR II melodrama, a Franco-Ger- 
man production. It mainly concerns two French- 
men, a cynical journalist and a hard-workin 
pastrycook, who are captured by the Nazis a 
dispatched to the same German prison farm. 
Their destinies, interrelated, furnish revealing 
commentary on human behaviour, as well as the 
ugly side of war. The direction is a trifle loose, 
but the characterisation is first-class and a gentle 
cynicism subtly colours salient situations. Long 
enough, but not too long, it'll captivate and 
intrigue the perceptive patron. Outstanding speci- 
alised hall fare. 

Production.—The picture, which, by the way, 
won the 1960 Venice Film Festival Golden Lion 
Award, is a bit untidy, but its two stories are 
nevertheless confluent and present intriguing 
cross-sections of life in France and Germany 
during hostilities—and after. Nicole Courcel wins 
some sympathy as Florence: Cordula Trantow 
registers in contrast as the cruelly exploited 
Helga: Georges Riviere acts with appropriate 
flourish as opportunist Jean; and Charles Azna- 
vour cleverly suggests the “ little man ™ as Roger. 
Human interest, sex, suspense, wry humour and 
artful anti-war propaganda are its principal in- 
gredients and these are stirred against realistic 
backgrounds into fare the discerning can relish 
and savour. 

Points of Appeal.—Unusual, yet down-to- 
earth, story, clever acting, memorable highlights, 
and fluent English sub-tales. 


Teenagers 


Crass-Channel/ Plato. Russian (A). 

titles. Photographed in Sovcolor. 

L. Krylowa, M. Kosheleva and L. Fedoseyeva 

Directed by V. Ordynsky. Director of Photo- 

graphy, I. Slabnevich. Music by V. Basner. 88 
minutes. Release not fixed 


ROMANTIC melodrama, presented in glorious 
Soveolor. It’s abow three comely Muscovites 
who run into heart trouble while completing 
their education, but eventually find their man 
metier or both. The young leading players 
haven't the cool assurance of British and Ameri 
can teenagers and the direction lacks expertise 
yet the overall has sincerity and integrity. Its 
kaleidoscopic impressions of life in Moscow are 
most revealing, and so is the authentic back 
drop, decorated by flaw’essly composed exteriors 
- am house and better-class hall “ double 
bill.” 


Production.—-The picture is hardly a profoun 
sociological study, yet nevertheless clearly prove 
that modern  teeenagers, whatever th 
nationality, are brothers and sisters under th: 
skin L. Krylova seldom lets up as “ quite 
handful" Svetlana; L. Fedoseyeva contributes 
a moving portrayal as Tanya; and M. Kosheleva 
registers as Kyra; but V. Koretsky and K. Sio 
yarov are relegated to back seats as Gict 
Yura. Its tale effectively combines comedy 
drama, both of which are tinged, but no 
sessed, by sex, while fine Soveolor camer 
subtly heightens atmosphere. , 


continued on page 26 


English sub- 
Featuring 


is w 
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A pleasing display for “ The World of Suzie Wong " arranged with a nursery florist. 
of the campaign by J. F. Burleigh, assistant manager at the Gaumont, Finchley 


by FRANK HAZELL 


This was part 


THE COMPANY OF SHOWMEN 


In the curriculum for teachers 


KEEPING ABREAST of local events, R. T. 
Evans, Regent, Brighton, ran a special series of 
advertisements for *““Mr. Topaze”™ aimed to 
appeal to delegates attending a conference in 
Brighton of the National Union of Teachers. 
With more than 4,000 teachers in town interest 
in the film was soon aroused. 

Chrowaways were distributed by a man dressed 
in a gown and mortar-board to the crowds at 
the local football stadium, around the parks and 
also to the NUT delegates. Local press gave 
excellent coverage. 

R. H. Heaslewood, Gaumont, Taunton, pro- 
duced a series of excellent standee displays for 
“The Singer Not The Song” which he placed 
in strategic positions in the town. These were 
in the form of giant Easter eggs to tie-in with 
the Easter holiday. 

A punchy front-of-house display used the 
powerful scene blow-ups that are available for 
this picture and press, in general, was above 
average 

Shop window displavs can be most effective 
and D. Wright, Odeon, Ipswich, fully demon- 
strated the point I was making recently of pick- 
ing one channel of advertising and going al] out 
on that particular medium. 

For “ Midnight Lace,” his displays were most 
attractive and varied in treatment—more than 31 
specia] standee boards were produced with 


different illustrations and linking plug lines and 
this concentrated effort gained more overall 
attention than the more conventional 
“ scattered” displays. 

Many theatres are now staging occasional live 
performances and, apart from proving top box- 
office attractions, these are also bringing in a 
new audience than can be sold on films. 


Outstanding press 


E. C. Hurry, Regal, Edmonton, had outstand- 
img press coverage with the Wood Green 
Operatic Society's presentation of “ Annie Get 
Your Gun.” With the loss of the old Wood 
Green and Finsbury Park Empires, this venture 
may open up a new channel of Cine.-Variety for 
the Regal which should rebound to its credit. 

L. A. L. Moneypenny, Odeon, Jersey, pro- 
duced gimmick postcards for “ Swiss Family 
Robinson” which took the form of illustrated 
stories on which the sender had to indicate the 
sentences he wished to emphasise. 

Another “ teacher” stunt was used by A. F. 
Davis, Ambassador, Hayes, who sent one of his 
staff, dressed as a teacher, to the local fair- 
ground to boost * Mr. Topaze.” The proprietor 
of the fair also gave permission for a banner to 
be erecied on one of the roundabouts. Press 


23 


gained was quite good and four traders carried 
special display units in their windows 

A first-class composite page was sponsored by 
E. P. M. Lendrum, Odeon, Sittingbourne, for 
“ The Bulldog Breed.” Foyer displays were con 
structed from normal renter material. 

A further stunt, in which the press gave their 
full co-operation, was the search for owners and 
breeders of bulldogs to be the theatre's guests 
on opening night. During the intermission the 
owners had their ice cream and the dogs were 
served with biscuits—that's theatre service for 
you! 


Making the best 


Making the best use of the many aids offered 
by the renter for “ Swiss Family Robinson,” 
J. R. Thompson, Gaumont, Lewisham, produced 
a campaign that aimed at the right section of 
the public and in the right manner, 

For the youngsters there were the overprinted 
balloons distributed at peak shopping periods, 
special Easter programmes were also distributed 
and these gave details of the programme play 
ing at other Rank and National release theatres 

The family growp postcards were also dis 
tributed in the foyer and patrons were asked to 
send one to their relatives or friends, the 
Gaumont being responsible for posting. 

A street stunt featuring a “ pirate.’ complete 
with his cutlass and credits, was also organised 

Miss J. A. Booty, Odeon, Fa 
duced an excellent campaign for 
Breed" at a relatively low cost. Wide use was 
made of window-stickers and special shop dis- 
plays were constructed by the chief projectionis 
Pictorial quad cut-outs were used on the 
doors and a canopy display was made from | 
12 sheet. 

Throwaways were distributed 
cards were delivered on a door-to-door 
the new housing estates 


versham, pro- 


“The Bulldog 


theatre 


Another excellent composite page for “ The 
Bulldog Breed * was sponsored by R. C. Melver, 
Odeon, Ashford. Again the linking advertisers 
co-operated in allowing their copy and illustra- 
tions to be linked direct with the film title. 


SELL! 


Paperbacks mean business. Do you 
use them to help the flow of 
customers ? 


The paperback book of “Saturday 
Night and Sunday Morning” sold 
hundreds of thousands of copies. Now 
there are paperbacks of other 
BLC pictures like “Double Bunk,” 
“Spare the Rod,” “Gorgo,” “World 
in My Pocket,” “Blitz on Britain,” 
“The Hands of Orlac,” “That Un- 
certain Feeling.” 


Hundreds of your potential customers 
go to libraries, pass bookshops and 
the supermarkets that sel! paper- 
backs. Make sure you get good 
showcard promotion to boost the 
film. And make sure you give it 
yourself in the foyer. 


Remember — a hit film 
means a big-selling book. 
And a big-selling book 
means more customers for 
you! 


FIRMAN, &. A.. 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


ATKINS, L.. Globe, Duesseldorf: Theatre publicity 
Amerens, P. C., Gaumont, Norwich: Five Golden 
Hours, The Greatest Show on Earth, Interpol (3) 
Amies, A. G.. Broadway, Peterborough: Li'l Abner 
Alexander, J., Gaumont, Wolverhampton: Song With- 
«at End Andrews, K., Odeon, Kingswood: Press 
publicity Allen, D. E., Odeon, Coventry: Under 
Ten Flags 


R.. Odeon, Worcester, Pollyanna Baker, 
Odeon, Hanley: Can-Can Brader, P. J., 

Dudley: The Plunderers Bint. B.. Odeon, 

Circle of Deception Bushacti, C. E.. Odeon, 
Bournemouth: Love and the Frenchwoman. Browse, 
P. G., Odeon, Harlesden: Midnight Lace. Barnes, 
t.. Gaumont, Crewe: Faces in the Dark. Browne, 
. Odeon, Yeovil: Never on Sunday Barstow. 

. Geumont, Portsmouth: Carthage in Flames 

. Gaumont, Edinburgh: Guys and Dollis 

E.. Odeon, Dagenham: Flaming Star 

Gaumont, Oldham: Elmer Gantry, 

Solomon and Sheba, The Pure Hell of St. Trinians, 
Circle of Deception (4). Baker, G., Gaumont. Man- 
chester. The Alamo. Bedford, H., Gaumont, Derby 
GA. Blues. Bird, T. W.. Gaumont, North Shields 
The Pure Heil of St. Trinians, Tunes of Glory (2) 


“OPPOCK, B. L.. Odeon, Rhyl: 13 Ghosts. Carter, 
P. S.. Odeon, Hackney Road: Esther and the King 
Eimer Gantry (2). Crawshaw, R., Odeon, Taunton 
1 Aim at the Stars Carpenter, A. M.. Odeon, 
Sutton Coldfield: G1. Blues. Callander, D., Van- 
dyck Bristol The Plunderers Beat Girl (2) 
Cacheld, 3.. A/M., Regal. Halifax: Newsreel pub- 
licity, The Crowded Sky, Ticket to Paradise, Satur- 
day Night and Sunday Morning, The Night We Got 
the Bud (5) Care. S. P.. Odeon, Clacton: Mr 
Topaze. Clark, J. D., Majestic, Leeds: The Alamo 
Crawley. V. A. H.. Odeon, Sevenoaks: Saturday 
Night and Sunday Morning. Caleott, J.. Gaumont 
Walham Green: Five Golden Hours. Cheepen, M.. 
Gaumoat, Shepherds Bush: Midnight Lace, No Love 
For Johnnie ©) Conway. C. D.. Odeon, Here- 
ford: North to Alaska. Clark, J. D., Majestic, Leeds 
fhe Alamo Chantrey. G. M., Odeon, Glasgow 
Eimer Gantry, Stage show, Midnight Lace (3). Curry. 
3.. Gauwmont, South Shields: The Great Imposter 
Cowlrick, H. J5.. St. George's York: The Three 
Worlds of Gulliver. Clark, J. D., Majestic, Leeds 
The Alamo. Cris A. G.. Odeon, Southend: The 
Bulldog Breed Cox, G. A., Odeon, Chelmsford 
No Love For Johnnie. Clark. C.. Odeon, Scotstoun 
Man in the Moon. Clarke, L. R., Majestic, Staines 
The Singer Not the Song. Carpenter, A. M., a 
Sutton Coldfield: Circle of Deception Carter, g. C.. 
Odeon, Uford: The Singer Not the Song. Craig. 
8. L. Odeon, Cardiff: Flaming Star Cranficid 
«G. ‘.. Odeon, Oldham: Surprise Package 
» Odeon, ford: Circle of Deception 


MAVANY. W., Ritz, Gateshead: Ocean's 11, The 
Flesh and the Piends 2). Downes. R. H., Gaumont. 
Rirkenhead: The Great Imposter, Flaming Star (2) 
Dawsen, A. E.. Odeon, Darlirgton: Public relations 
Devi, D. M.. Ambassador, Slough With a Song 
in mv Heart. Dooglass, W. A.. Royal, Sunderland 
13 Ghosts Diteham,. C. T.. Odeon, Kingston: 
Decter Biood’s Coffin . 
Worthing: No Love For Johnnie 
Odeon, Motherwell: With a Song In My 
Dene. T.. Odeon, Croydon: The Singer Not 
Som. Deas, D. F.. Gaumont, Smethwick: Portrai 
Devids, A., Gaumont, Worcester: The 
Seige of Sidney Street. Davis, P.. Odeon, Harrow 
Theatre publicity 


@VANS, R. T.. Regent, Brighton: The Great Imposter 
Edmondson, K. D.. Odeon, Chester: The Million- 
airess, Foxhole in Cairo (2) 


Odeon, Hatfield: Theatre publicity, 
One Foot in Hell, Psycho (3). Farmer, R.. Gaumont 
St. Albans: The Canadians. Frew, G. D.. Gaumont 
Rochester: A Breath of Scandal, Esther and the King 
(2). Finais, H.. Geumom, Liverpool: Man in the 
Moon, The Pure Hell of St. Trinians (2). Fairs, H. 
R.. Empire, Aldershot: Midnigh Lace. Fai, D. P.. 
Pavilion, Newcastle: The > Imposter. Flaming 
Star Q). Feliman, F. J.. A'M., Astoria, Streatham 
Bulldog Breed, Man in the Moon (2). Felton, R. J., 
Odeon Wolverhampton Man in the Moon. Fisher, 
R. M.. Gaumont, Upminster: The Sundowners. 


GRoU. L. T.. Regal. Woolwich: Public relations 
Children’s club (2). Grossman, N., Ritz, Richmond 

Children’s club, Watch Your Stern, The Dark at the 
Top of the Stairs, The Two Faces of Dr. Jekyll (4) 
Gilbert, H. 5.. Savoy, Enfield: Never Take Sweets 
From a Stranger, Hannibal, Ocean's 11, A French 
Mistress (4). Groves, E. L., Odeon, Edgware Road 


Swiss Family Robinson, The Grass is Greener (2) 
Gerr, C. W.. . Barnet: Swiss Family Robin- 
son, The Grass is Greener (2) Glasgow. J. G., 
Odeon, Wembley: The Grass is Greener. Goodman, 
D. 3., Gaumont, Wood Green: Swiss Family Robin- 
son. Green, G. 5., Odeon, Chorley: Man in the 
Moon, Tunes of Glory, Pollyanna, The Pure Heil of 
St. Trimians (4). Gordos, R. E., Odeon, Bristol 
Spartacus. Girdler, R. C., Odeon, Richmond: Ne 
Love For Johnnie Gislingham. E. A.. Gaumont, 
Cheltenham: G.I. Blues, Stage show, The Pure Hell 
of St. Trinians (3). Gaukrodger, J., Odeon, Rother- 
ham: Circle of pecemaen Gresty, H., Gaumont, 
Kings Cross: Midni Lace Graham, T. C., 
Odeon, Woolwich: Singer Not the Song 
Ghisletta, A. M.. Odeon, Penge: The Singer Not the 
Song. Gomm., P., TA/M., Gaumont, Watford: The 
Great Imposter 


HODDER, R. W.. A/M., Regal, Camberweil: The 
Full Treatment, The Sundowners (2). Hurt, G. W., 
Gaumont, Finchley: Swiss Family Robinson, The 
Grass is Greener (2). Hackett, W. J., Odeon, 
Barking: Elmer Gantry, Saturday Night and Sunday 
Morning, No Love For Johnnie. r. Topaze (4) 
oy I. B.. Gaumont, Hendon: The Rat Race, 
The Canadians (2) Higham. C. G., Astoria, Fins- 
bury Park: The Big Fisherman, Flaming Star, The 
Great Imposter, The Canadians (4). Hobart, S. J., 
Odeon, East Dulwich: Midnight Lace, Esther and the 
King (2). Hole-Gale, J. + Odeon, Leeds: Tunes of 
Glory, Esther and the King, Public relations, Per- 
sonal appearance (4) larris-Queich, A. M., 
Gaumont, Dagenham: The Singer Not the Song, 
Pollyanna (2) Harvey, J., Odeon, South Shields: 
Pollyanna 


INGLEDEW. A. G., Odeon, Finchley: Carry on Re- 
gardiess, The Canadians (2) 


JACKSON, F. E., Gaumont, 
airess. Jelly, G. V., be a Southampton: Doctor 
Blood's Coffin. "Jefferies, A - G., Odeon, Whitton 
Take a Giant Step A t. M., A/M., Odeon, 
Gateshead: Solomon and Sheba 


KENNEWELL, F. C.. Dominion, Southall: Hannibal, 
Ocean's 11 (2). Kay, J3., Odeon, Astoria, Streat- 
ham: Esther and the King. Kendall, B., Odeon, 
South Harrow: Midnight Lace. Kershaw. L. J., 
Odeon. Dalston: The Singer Not the Song 


Liverpool: The Million- 


LOWE, D. P.. Gaumont, 
Elephant Walk, Li'l 
Gaumont, Southport 
ecenaae A. G., 

obinson. Laing. W. D., Odeon, Aylesbury: G.l 
Blues. Locke, R. J.. Odeon, Kensal Rise: The Grass 
is Greener, The Pure Hell of St. Trinians (2). Le 
Haye. A., Gaumont, East Ham: Five Golden Hours, 
The Warrior and the Slave Girl (2) 


Ipswich: Public relations, 
Abner (3). Lioyd, 

f The Singer Not the Song 
Gomes, Holloway: Swiss Family 


. B., 


MASON, J. A., Rembrandt, Ewell! 
Children’s club, No Kidding (3) 
Forum, Kentish Town: The 
downers (2). Moore, D., Odeon, Bridgwater: Theatre 
publicity, Man in the Moon (2). Match, A. M., 
Gaumont, Greenock: Pollyanna, Circle of Deception 
(2). Moar, S., Odeon, Crosby: The Wackiest Ship 
in the Army, G.I. Blues (2) Mans. D. E.. 
Gaumont, Grimsby: The Millionairess, Look at Life 
©). Monaghan, 0., Gaumont, Ibrox: Pollyanna 
Minnican, H. N., Gaumont, Sunderland: The Great 
Imposter, Desire in the Dust (2) McLanghiia, T. F., 
Odeon, Hounslow West: The Singer Not the Song 
Marray, H., Gaumont, Sheffield: The Singer Not 
the Song, The Grass is Greener (2). Mendelsohn. 
5J.. Gaumont, Notting Hill Gate: Two-Way Stretch 
Miller, R. A.. Gaumont, Edgware Road: Press Pub- 
licity. Milberrow, K.. Odeon, South Norwood: The 
Singer Not the ‘Song Mana, D. Gaumont, 
Grimsby: G.I. Blues. Maylon, K., Casino, Liver- 
pool: The Pure Hell of St. Trinians, North To 
Alaska (2) » R. E.. Gaumont, Aberdeen: 
The Great Imposter, Never on Sunday (2). Matthews, 
H. ©. P., Odeon, Falmouth: Pollyanna. Mess, 

ea. Newport: Under Ten Flags 
T.. Odeon, Woking: The Singer Not the 
Song McKuslay. J. A., Gaumont, Chelsea: Tunes 
of Glory, Midnight ej 2 Moneypenny, L. A. L., 
Odeon, Jersey: Circle of Deception. Moorse, M. s.. 
a ge Doncaster: Public fag ey Marray, 
. 3. Odeon, Hichgate: Midnight Lace. Monteith, 
. C.. Gaumont, Glasgow: 39 Steps, Song With- 
out End (2) Muiray + S.. Odeon. Accrington: G.I 
Blues, Elmer Gaus The Singer Not the Song, 
Tunes of Glory (4) 


Theatre publicity, 
Morgan, J. J., 
ull Treatment, The Sun- 


NEWTON, A., Music Hall, Chester: Pay Or Die. New- 
man. G., Capitol, Leigh: The Millionairess, Song 
Without End (2) M. N., Odeon, Andover 
The Pure Hell of St. Trinian's. Nixoa, D. K., Odeon, 
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Park Royal: 
Robinson (2). 


O’FERRALL, A. B., Odeon, Lianelly: Man in the 
Moon, Tunes of Glory, High Time, G.I. Blues (4) 


PARNHAM, 5S. E., Odeon, Alfreton: G.I. Blues 
Parrott, R., Odeon, Doncaster: The Pure Hell of St 
Trinian’s. Palmer, P.. Odeon, Haverstock Hill, Swiss 
Family Robinson, Murder Incorporated (2). Perry, 
Cc. E.. R/M., Odeon, Skipton: Man in the Moon 
Pearman, F. W., Odeon, Balham: Man in the Moon, 
Pollyanna, The Singer Not the Song (3). Pass, D. H., 
Odeon, Dudley: Song Without End, High Time, 
Pollyanna, Public relations (4). Prescott, C., Odeon, 
Bury: G.l. Blues, Doctor in Love (2). Pinder, L., 
Odeon, Forest Gate: The Pure Hell of St. Trinian’s 
Pryor, W. E., Odeon, Aberdeen: The Pure Hell_of 
St. Trimians. Poat, W. E., Astoria, Brixton; The 
Singer Not the Song. Page, L.. Odeon, Leicester 
Public relations. Parsons, M. J., Villa Cross, Hands- 
worth: Song Without End, Man in the Moon (2) 

R. W., ABC, Exeter: The Crowded Sky 

Phillips, T., Odeon, Luton: Mr. Topaze. Potsman, 
Birmingham: The Fiercest 

Perkins, S. E.. Regal, Farnham: The Puce Hell of 

St. Trinian's, The Singer Not the Song (2) 


ROBDRUP, S.. Gaumont, Darlington: Tunes of Glory, 
Elmer Gantry (2). Reay. Odeon, Sunderland 
Esther and ae. King, \ Ship in the 
Army (2). Reed, C. H., Odeon, Rutherglen: Tunes 
of Glory —‘% : J. B.. Odeon, Dundee: Look at 
Life. Ryder, D. » Plaza, Camden Town: A Breath 
of Scandal hee’ M. F.. Seamore, Glasgow: 1° 
Steps to Death. Roberts, C. W., Odeon, Wrexham 
The Pure Hell of St. Trimian’s. Roberts, R. B.,. 
Odeon, Watford: Tunes of Glory, Swiss Family 
Robinson, The Grass is Greener (3). Roles, M. F., 
Seamore, Glasgow: Hannibal Rowling. ~ me 
Gison, Guildford: The Singer Not the Song. Robert- 

soa. <" A.. Gaumont, Bromicy: Public relations 
ae © Richmond: Doctor Blood’s 
Cc Gaumont, Bradford: The 
Cossacks 


SANDERS, J. V., Odeon, Morecambe: Elmer Gantry 
Smith, K.. New Cinerama, Glasgow: The World of 
Suzie Wong. Skinner, J.. Regent, Edinburgh: Man 
in the Moon. Spars, R. D., Odeon, Newcastle: Polly- 
anna Sweeney, G.. Odeon, Erith: Flaming Star, 
Man in the Moon, The Singer Not the Song (3) 

J. A.. Odeon, Dover: Elmer Gantry, 
Esther and the King, The Pure Hell of St Trinian’s 
Q). Saunders, H.. Odeon, Manchester: Pollyanna, 
Man in the Moon (2). Simpson, A.. wo Ayr 
The Siege of Sidney Street. Spriggs. B. S.. Odeon. 
Deptford: The Wackiest Ship in the Army, ) in 
the Moon, Elmer Gantry (3) Street. w.. 
Dominion, Hounslow Doctor Blood's Moma 
. H.. Gaumont, Reading: The Great Im- 
poster. Symmons, B. E.. Odeon, Harrogate: Polly- 
anna, Tunes of Glory (2). Saxtoa, W., Odeon, 
Chesterfield: G1. Blues. Stewart. P. A., Odeon, 
Hamilton: Tunes of Glory. Sherwood, W.. Hippo- 
drome, Colchester: Five Golden Hours Sparrow, 
D. G., Ritz, Southend: Five Golden Hours. Salter, 
F. w.. Gaumont, Rosehill: The Big Fisherman 
Spurs, R. D.. Odeon, Newcastle: G.I. Blues. Silander, 
H.. Gaumont, Reading: Doctor Blood’s Coffin 
Stokes, A. F.. Gaumont, Leyton: The Pure Hell of 
St. Trinian’s. Symonds, J. M., Gaumont, Kings- 
bury: No Love F&r Johnnie, Swiss Family Robinson, 
The Singer Not the Song (3). Seott, J. H., Walpole. 
Ealing: Doctor Blood’s Coffin. Smith, J. L., Ritz, 
Edinburgh: Watch Your Stern. Stevens, B., A/M., 
Lyric, Wellingborough: Public relations, The Dark at 
the Top of the Stairs, The Two Faces of Dr. Jekyll, 
Sign of the Gladiators, Suddenly, Last Summer, 
Strangers When We Meet. Children’s club (7). Serrefl, 
R. S., Gaumont, Chesterfield: Doctor Blood’s Coffin 
Sewell, G. E., . Romford: No Love For 
Johnnie. Shepheard . Halifax: Polly- 
anne. Smith " Glasgow: Mid- 
nieht Lace. Smith. J. L., Odeon, Loughborough: 
Circle of Deception, Journey to the Centre of the 
— (2). Saunders, J., Odeon, Manchester: Elmer 
yantry 


TRAPP. 3. H.. Gaumont, Alloa: Psycho, Pollyanna 
Q). Thompson, J. R., Gaumont, Lewisham: 
Wackiest Ship in the Army. Tucker, J.. Odeon, 

A_Town Like Alice, The Crowded Sky 

Odeon, Plymouth: The Great 

Voice in the Mirror, Look at Life, 

. Stage show (5). Thurman, oe 

Nottingham: Tunes of Glory Tapsell, 

Gaumont, Hammersmith: Children’s club 

Tompkins, B., Odeon, Mile End Road: No Love For 

Johnnie, Elmer Gantry, The Pure Hell of St 
Trinians (3). Tighe, T.. 

The Millionairess. 


The Grass is Greener, Swiss Family 


— Gaumont, 
Ramsay. &., 


New Cinerama, 


Johnnie (2). ; 

ingham: Never . The Pirate of the 
Block Hawk (2). B Odeon twood 
The Ten Commandments 


VERNALL, E. a. M/M.. Grange, Dagenham: Docto 
Blood’s Coffin BS. W.. Odeon, Temple 
Fortune’ Midnight ym Eimer Gantry (2). 
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WILKINS, L. A., Odeon, Torquay: The Grass is 
Greener. Wright, F. A., Regent, Great Yarmouth 
The Mobster, The Two Faces of Dr. Jeykil, Let's 
Make Love, Autumn Movie Parade, Theatre pub- 
licity, Children’s club, Public relations (7). Webb. 
A. C., Odeon, Canterbury: Tunes of Glory. Wilmot, 
G. A., Odeon, Southampton: The Great Imposter 


Ham: Man in the Moon. Wilton, N. A., Odeon, 
Winchester: Elmer Gantry Watson, G. A., 
Gaumont, Guernsey, Never on Sunday. Williams, 
A. E., Odeon, Northfields: Circle of Deception, Tunes 
of Glory, Midnight Lace (3). Williams, J. P., Odeon, 
Muswell Hill: Theatre publicity Webb, A. C., 
Odeon, Canterbury: The Millionairess, Suddenly, Last 
Summer (2). Wright, D., Odeon, Ipswich: No Love 
For Johnnie. Wells, A. A., Odeon, Peckham: The 
Big Fisherman. Willmott, D. W. 3., Odeon, Walton 
The Singer Not the Song, North to Alaska, Esther 
and the King (3). Wall W. F.. Gaumont, Fal- 
kirk: Song Without End. Wilmot, » Odeon, 
Southampton: I Aim at the Stars Woodman, 
Cc. F., Odeon. East Ham: The Pure Hell of St 
Trinian’s. Witkins, T. B., Odeon, Kensington: Swiss 
Family Robinson, No Love For Johnnie, Public re- 
lations (3). Wyeth, E. P., Odeon, Reading: Tunes 
of Glory. Wyatt, W. T.. Ritz, Edgware: Too Hot 
to Handle, The Sword of Sherwood Forest, Public 
relations, Children’s club, The Mobster, Beat Gir! 
(6). Winks, J. T., Palace, Methil: Watch Your 
Stern Witkinson, L., Odeon, Nottingham: The 
Singer Not the Song, Midnight Lace (2). Watt, Miss 
L., Odeon, Coatbridge: Man in the Moon, Circle 
of Deception, Song Without End (3) Wyeth, 
E. P.., Odeon, Reading: Esther and the King 
Williams. J.. Odeon, Shettleston: The Bulldog Breed 
Wills, C. B., Odeon, Camberwell: Midnight Lace 


German Navy in World War Il, and the court 
martial of her captain. 


+ + + 
“ PETTICOAT PIRATES,” comedian Charlie 


Drake's second under his ABPC contract, has 
started with locations at Portland, Dorset, with 


Royal Navy co-operation. 


Drake plays a shore-based naval rating—a 


boilerman at a Wrens barracks who ts taken 
to sea by Wrens who want to prove they can 
handle a frigate as well as the men. 


Gordon Scott is producing and David Mac- 


donald is directing in CinemaScope and Eastman 
Color. 


Anne Heywood and Victor Maddern are 


among the stars. 
+ + + 


WALT DISNEY is to make a screen version 
of the Jules Verne novel, “‘ The Castaways.” as 
4 top-budget, all-star British feature on ‘ Swiss 
Family Robinson" scale 

Robert Stevenson (here two years ago to make 
“ Kidnapped ") will direct; Hugh Attwooll is 
associate producer, starting Pinewood. July. 


KINE.-MGM £600 SHOWMANSHIP CONTEST 


Something for everyone in this 
campaign—and a record press 


A HUGE 16-seat horse-drawn wagon giving 
free rides to children was one of the many attrac- 
tions organised in Falkirk during the week that 
G. Lennox played “ Cimarron" at the ABC. 

In fact his campaign gave the youngsters plenty 
to do with Go-Kart races in the local park, a 
** Wild West” fancy dress competition, a painting 
competition and a road safety quiz. 

For adults there was a house decorating com- 
petition tied-in with his foyer display when 
patrons were invited to pair up various wall-paper 
designs. First prize was a quantity of paint 
and wall-paper sufficient to decorate a large 
room. 

A model display of the Land Rush, with a 
small fan blowing fine sand across it to give the 
appearance of desert dust, was another attraction, 

Shop window displays were also obtained in 
surrounding villages and towns and cards giving 
credits to the film were distributed in hotels. 
canteens and garages. 

In addition, a record 320 inches of editorial 
space was achieved with a double-page composite. 
a serialisation of the film and various blocks. 

The “Wild West" was also prominent in 
Swindon when R. L. Cook played the same 
film at the ABC. A member of his staff. dressed 
as a cowboy, toured the town with a sandwich 
board giving credits. 

In the theatre’s foyer, a display was tied-in 
with Heinz tinned foods and Prestige cooking 
utensils and, to the amusement of patrons wait- 
ing in the lounge, the “cowboy” cooked his 
supper of beans over a primus stove. 

Box-office cards were distributed in factories. 
army barracks and transport cafes when A. H. 
Holloway ran his campaign for “ Cimarron” at 
the Central, Reading. 

Members of his staff took part in the cam- 
paign by touring local streets carrying a giant 
make-up of the book on which the film was 
based. 

At the Metropole. Nottingham. T. F. Chap- 
man arranged tic-ups with cowboy outfits and 


other toys in Woolworth’s in his campaign for 
* Cimarron.” 

A piano was the centre of attraction when 
Donald Clarke played “ Bells Are Ringing" at 
the Odeon, Derby. and also ran a campaign for 
his Boys and Girls club. 

With a banner glued along one side of it, the 
piano was pushed along the main street and 
through local housing estates. 

News of Elizabeth Taylor's Oscar award was 
used to good effect in T. H. Neat’s foyer display 
for “ Butterfield 8" at the Premier. Cheetham 
Hill. Manchester. Press notices were mounted 
on his poster displays. 


More Credits 


** Cimarron.""—-L. P. Ward, Regal. Uxbridge: M 
Hinds, Savoy, Stoke Newington; W. Roberts, ABC, 
Wallasey; H. I. Walker, Playhouse, Colchester: A. C 
Paxton, Regal, Aberdeen; N. Matthews, Ritz, Leyton 
K. Porter, Lyric, Wellingborough; J. A. Dixon 
ABC. Chesterfield; A. Short, Mayfair, Tooting: 
R. H. Walker, Plaza, Worthing: H. Morris. Orient, 
Birmingham; A. Broadhurst, Luxor, Eastbourne 


Butterfield 8..""—L. P. Ward. Regal, Uxbridge; G 
Clark, Rex, Consett; T. J. Jones, ABC, Wallasey 
W. Prescott, ABC, St. Helens; J. G. Campbeil, 
Regal, Coatbridge; A. Gillan, Rex, Motherwell 
D. J. Archer, Empire, Coventry; M. A. Knee, ABC. 
Birmingham; B. S. Tooke, Regent, Gt. Yarmouth 
N. J. Ward, Gaiety, Birmingham; A. C. Paxton. 
Regal, Aberdeen; K. Porter, Lyric, Wellingborough 
J. A. Gallacher, Regal, Kilmarnock: H. Morris, 
Orient, Birmingham; R. Eveleigh, Luxor, Eastbourne: 
P. H. Tomkins, Apollo, Ardwick 


Village of the Damned.”—W. G. Brooks. Ritz. 
Market Harborough; N. J. Ward, Gaiety, Birming- 
ham: M. A. Knee, ABC, Birmingham 
The Adventures of Huckleberry Finn.”’—J_ Liddle. 
Astra, Laarbruch; M. A. Knee, ABC, Birmingham 
The Great Caruso.”—-M. A. Knee, ABC. Birming- 
ham; R. E. Crockett, Elite, Nottingham 

* Home From The Hill.""—M. A. Knee, ABC. Bir- 
mingham 


“* Ben-Hor.”"—J. A. Dixon, ABC, Chesterfield: W. G 
Brooks, Ritz, Market Harborough 


“* Seven Brides for Seven Brothers.".—T. F. Chapman, 
Metropole, Nottingham. 


PRODUCTION —continued from page 19 


BUTCHER'S. the company that had an un- 
fortunate jolt to us production plans when 
Walton studios closed. seems to have got nicely 
back into its stride. 

It's started shooting “Pit of Darkness" at 
Twickenham with William Franklyn and Moira 
Redmond starring. Lance Comfort is directing 
from his own script of an original story called 
‘To Dusty Death.” 

And Jack Phillips tells me that he'll soon have 
news of one—if not two—other productions. 


+ + + 


MALCOLM ARNOLD has been signed by 
Benjamn Fisz to write the music for Anglo 
Amalgamated’s “On The Fiddle.” He has, I 
leara, produced a somewhat impertinent march 
—in which the predominating instruments are 


. fiddlles 
+ + + 


JOHN SUTRO is 


to produce and Compton 
Bennett direct, the 


screen version of Audrey 
Erskine Lindop’s novel, “ Soldiers’ Daughters 
Never Cry,” under the title, “ Only Yesterday 

It'll be an Anglo-German production with 
two German. stars in the cast. And there's a 
starring role for Samantha Eggar, who is under 
contract to Sutro and J. Lee Thompson 

Shooting starts in the autumn, publicist Bob 
Graham tells me 


+ + + 


MICHAEL RELPH and Basil Dearden are to 
produce “Aji Night Long” for Bob Roberts. 


——SHOOTING NOW— 


ABPC ELSTREE.—* Francis Drake” 
(tv series). “Go To Blazes” (Associated 
British for Warner-Pathe), producer Ken- 
neth Harper, director Michael Truman. 
“ Petticoat Pirates” (Associated British for 
Warner-Pathe), roducer Gordon Scoit. 
director David Macdonald. “ Billy Budd” 
(Anglo-Allied for Allied Artists), producer 
director Peter Ustinov. “ The Young Ones ” 
(Associated British for Warner-Pathe), pro- 
ducer Kenneth Harper, director Sydney 
Furie. 

_MERTON PARK.—Television commer- 
cial and documentaries. “ Attempt to Kill” 
(Anglo), producer Jack Greenwood. director 
Royston Morley. 

SHEPPERTON. — “The Prince and 
the Pauper” (Disney). director Don 
Chaffey. “ That Uncertain Feeling ” (British 
Lion), producers Frank Launder and Sidney 
Gilliat, director Sidney Gilliat. “ The 
Valiant,” producer Jon Penington, director 
Roy Baker. 

MGM BOREHAM WOOD.—“ She'll 
Have To Go” (Anglo). producers Bob and 
Jack Asher, director Bob Asher. “ Post- 
man’s Knock” (MGM), producer Ronald 
Kinnoch. “ Light in the Piazza” (MGM), 
director Guy Green. 

BEACONSFIELD.—“ Ghost Squad” (tv 
series). 

PINEWOOD.—“ What A Whopper ” 
(Viscount for Regal Films International). 
producer Teddy Joseph, director Gilbert 
Gunn. “ Vet in The Doghouse” (Rank). 
producer Hugh Stewart, director D'Arcy 
Conyers. 

NEW ELSTREE.—“ Richard The Lion- 
heart” (tv series), producers Edward and 
Harry Danziger. 

CHALK FARM. — “The Pig's Taii,” 
director Gerry Levy. 

TWICKENHAM.—* Pit of Darkness” 
(Butcher's), director Lance Comfort. 
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YOUR FILMS 


continued from page 11 


DURING its initial week, “ The Big Gamble ' 
(Twentieth Century-Fox CinemaScope) hasn't 
shaped like a world-beater. k's a sensational 
alfresco thriller, built on “ The Wages Of Fear” 
lines, so there’s every chance of it picking up 
the word gets round. 


+ + + 


BUNK (BLC / Bryanston — Bri- 
tish) didn't enjoy a particularly happy release. 
Yet, oddly enough, the houschoat comedy got 
by the Leicester Square Theatre. Film form is 
about as reliable form! 


- 7 7 


MOST people felt that Pat Boone, the popular 
star, would keep “All Hands On Deck” 
ntueth Century-Fox—CinemaScope) on an 

keel. He didn’t and the “navy lark” 
uentiy ran into heavy 


once 


DOUBLI 


as race 


weather. 


+ + + 


‘ORY FOR HAPPY (BLC—CinemaScope) 
is defintely in the doldrums ;ad receives little 
help from High School Caesar” (BLC), the 
second feature. The last-named’s really hard to 


take 


+ + + 


AS FOR “ Weekend With Lulu” 
tish), it's come up against stiff sales resistance. 
You'd have thought its titlk would have done 
the trick, but i there are too many 
familar 


(BLC—Bn. 


secs 
faces im the cast 
+ + + 
4 SPOT of good news, “Don't Bother To 
Knock" (Warner-Pathe—CinemaScope—British) 
had a terrific weck at the new ABC theatre 
in Sheffield. There are, needless to say, no com- 


parative figures, but a film can do no more 
than fill the hall 


+ + + 
BACK to the 


look of some of 
Of Suzie 


if you don't like the 
remember “ The World 
Wong” (Paramount—British) is a 
ready-made winner, and Twentieth Century-Fox 
has two in “ Flaming Star” (CinemaScope) and 
‘North To Alaska ” (CinemaScope). 


+ + + 
WHEN it comes to money-spinning re-issues, 
RFD, MGM, Twentieth Century-Fox, Warner- 


Pathe, Paramount, and United Artists, have more 
than enough to meet any emergency 


releases, 
them, 


REVIEWS 


—<continued from page 22 


sitting through, if only to discover 
half lives 

Points of Appeal.—Uninhibited glimpse behind 
the Irom Curtain, obvious feminine angle, lucid 
English sub-titles and Sovcolor. 


how the other 


Your Life is in Their Hands 


Cross-Channel/ Plato. Russian (U). English sub- 

titles. Featuring M. Strithenova, O. Strizhenov 

and Luchko, Directed by Rozantzeu. Screenplay 

by Agranovich and Sakhnin. Director of Photo- 

graphy, Ryzhov. Music by Karavaichuk. 95 
minutes. Release not fixed 


POST-WAR Russian dramatic documentary. It 
illustrates the upheaval caused in a thickly popu- 
lated Moscow suburb by the discovery of 
unexploded German mines and bombs. The 
acting is competent and lucid English sub-titles 
further strengthen continuity, but towards the 
finish far from subtle Soviet propaganda lessens 
emotional impact. In short, the opus bites off 
more than average British audiences are prepared 
to chew. Purely art house fare. 

Production.The picture has many genuine 
human touches and moments of strong suspense, 
but well is not left alone. Violent Red flag- 
wagging during the last quarter of an hour puts 
the kybosh on the film’s commercial potentiali- 
ties. For the records, M. Strizhenova, O. 
Strizhenov and Luchko impress in the principal 
roles, and the staging is obviously authentic. 

Points of Appeal.—Occasiona! tension, slight 
feminine angle, title and U certificate. 


Oriental Nights 


Gala. German (A). English sub-titles. Featuring 

Marina Petrowa, Pero Alexander and Barbara 

Laage. Directed by Heinz Paul. Script by Wolf 

Neumeister. Director of Photography, Franz 

Weihmayr. Music by Gert Wilden. 85 minutes. 
Release not fixed 


ROMANTIC crime melodrama, made in Ger- 
many. It tells how a diamond smuggling racket 
is sensationally busted by a fearless Smterpol 
agent and an attractive young woman, unaware 
that they are working for the same end. The 
serialike tale has a modern Middle East en- 
vironment, but both its true-blue and black- 
hearted characters step straight from the pages 
of the old-time “ penny dreadful.” Lurid stuff, 
commounding murder, mayhem and white slavery 
it's unlikely to thrill other than the undernand- 
ing. So-so secondary hall “ second.” 

Production.The p‘cture pivots on the Schir- 
okko Club, where the amenities are wide, but 
incidental cabaret and dancing acts and “ come 
uo and see me” asides fail adequately to offset 
s umbridled violence. 


TRADE SHOW OFFERS—continued from page 27 


*TASTE OF FEAR Br/E. 26256 


‘TESS OF THE STORM F.26242 


*VERY IMPORTANT PERSON 26258 


*WEEKEND WITH LULU, A 26233 


TWHERE THE BOYS ARE F 26275 


tWORLD BY NIGHT 
WORLD OF APU, THE 


Chapter Play 


FOUR WINDS ISLAND 


(C) Seitatle for Children 


Columbia 


20th Century- 
ox 


Rank 


Columbia 


MGM 


Warner-Pathe 


Contemporary 


(CO) Excellent for Children 


Susan Strasberg 

Ronald Lewis 

Ann Todd 

Diane Baker . 

Jack Ging 

James Robertson 
Justice 

Leslie Phillips 

Stanley Baxter 

Bob Monkhouse 

Shirley Eaton 

Leslie Phillips 

Dolores Hart 

George Hamilton (Cc) 

Yvette Mimieux 

All-star cabaret ae 


Soumitra Chatterjee 
Sarmila Tagore 


Eight in- ¢ 
stalments of 
approx. 15 
min. each 


Pauline Leits 
Michael Peake 
Amanda Coxell 


(NC) Not for Children 


Marina Petrowa _makes 


Mystery melodrama. Outstanding British sus- 
pense melodrama (NC) 


Romantic melodrama. Good ** second ** (C 

World War Il comedy melodrama. Excellent 
British booking (C) 

Seatty knockabout comedy. Very good British 
title and cast light booking (C) 

Comedy melodrama. Very good general booking 


, era "* Excellent novelty booking 


an Indian-made Some. Excellent speci- 
alised audience booking (C 
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the most of her chances as Maryse; and Pero 
Alexander is a manly Korff; but the rest pests 
over-act. The backgrounds have a touch o 
colour, but even so the film’s a diamond in 
the rough—and how! 

Points of -—Title, obvious exploitation 
angles, and fluent — * sub-titles. 


Honour for * Soaiatae" 


postpones trade show 


BECAUSE it has been selected as the official 
U.S entry at the Berlin film festival, MGM's 
feature “ Spinster ” will not be trade shown, as 
announced, on June 7: a new trade show date 
will be arranged as soon as possible. 

The festival rules do not allow an entered 
film to be shown publicly anywhere in Europe 
before it has been seen at the festival. 

“ Spinster " stars Chirley MacLaine, 
Harvey and Jack Hawkins. 


Laurence 


TRADE SHOWS 


LONDON 
June 5: 
Shot in the Dark. 
Theatre. 10.30 a.m. 
The Misfits (A). United 
Pavilion. 2.45 p.m. 


20th Century-Fox. Own 


Artists. London 


June 6: 

Tarnished Heroes. Warner-Pathe. 
Cinema, Soho Square. 10.30 a.m. 
Ballad of a Soldier. British Lion. 

Theatre. 2.30 p.m. 


Corner 


Own 


June 8: 
Switchin’ Kitten: 
No. 12; 
Theatre. 


Golf ; Australian Colour Diary 
Kew Gardens (shorts). MGM. Own 
10.30 a.m 


June 9: 

The Young 
10.30 a.m. 

Out of the Shadow. 
10.30 a.m. 


Entry. E. J. Celluloid. 


Fancey. 


New Realm. Celluloid. 


LATE EXTRAS (LONDON) 

June 2: 

So Sorry Pussycat; Honourable Oat Story; 
Algonquin Holiday; Adventure in Rhythm: 
Assignment Mexico (shorts). 20th Century- 

Own Theatre. 10.30 a.m. 


April 6 


April 13) April 17 


April 13> May 22 


April 6 
April 13 


April 20 
April 27 


Children’s adventure story. Good children’s 
matinee serial (CC) 


“British Quota Picture 


Printed in Great Britain and Published by ODHAMS PRESS LTD., Long Acre, ‘London, Wwo.2. 
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TRADE SHOW OFFERS—APRIL, 1961 


Time Reop. No. 
+tADVENTURES OF REMI, THE F.26237 
+ALL HANDS ON DECK 


ANGEL WORE RED, THE 


tAPHRODITE, GODDESS OF 

BERNADETTE OF LOURDES 

tBIG GAMBLE, THE 

tCAPTAIN FALCON— 
ADVENTURER 

CAPTIVE, THE 

tCRY FOR HAPPY 


**CURSE OF THE WEREWOLF, 
DOUBLE TROUBLE 
FASTEN YOUR SEAT BELTS 
GIGOLO 

*tGIRLS FOR THE SUMMER 


*GREEN HELMET, THE 
**GREENGAGE SUMMER, THE... 


GUN FIGHT 
HELL TO ETERNITY 
IL BELL’ ANTONIO 
(THE HANDSOME ANTONIO)" 
IMMACULATE ROAD, THE 


JET OVER THE ATLANTIC 
LES BONNES FEMMES 


L'ILE AUX FEMMES NUES 

+tLITTLE SHEPHERD OF KING- 
DOM_COME, THE 

LOVE TRAP, THE 


*t*MACBETH Br/E.26359 


*MACUMBA LOVE on os P26 


MADISON AVENUE F.26255 


MEIN KAMPF F.26295 


MONSTER OF HIGHGATE Br. 
PONDS, TH 
*NEARLY A NASTY ACCIDENT 


E.26346 
Br. /E.26281 


OPERATION BOTTLENECK ... F.2 
OPERATION EICHMANN ae, 
OLD MAC 

PANAMA SAL 
*PAYROLL 

*RAG DOLL 

RIGHT APPROACH, THE 


Br/E. 
F.26241 


26231 


*RIP VAN WINKLE Br/E 

*SHADOW OF THE CAT, THE Br./E.26300 

SPLIT, THE F 

*SUBTERRANEANS, THE F.26239 

TAKE ME AS I AM F.26266 
F 


TASTE OF ASHES, THE 


24869 


26222 


eee 


.26240 


RUNNING 
RENTER Time (MIN) 


Compton 84 
20th Century- 98 
9 


86 


20th Century- 
ox 


Archway 


Compton 

BLC 

Rank/ 
Universal 

20th Century- 
Fox 

World 
Productions 

Gala 


Mondial 


MGM 


Columbia 


United Artists 
Warner-Pathe 
Mondial 

Gala 


Warner-Pathe 
Contemporary 


Mondial 

20th Century- 
“Ox 

Unifilms 


BLC 


United Artists 


20th Century- 
ox 


Gala 
CFF 
BLC 


United Artists 

Warner-Pathe 

Carlyle 

Eros 

Anglo- 
Amalgamated 


Butcher's 


20th Century- 
Ox 


Eros 

Rank 
Universal 

United Artists 

MGM 

Small Films 


Warner-Pathe 


CERTI- 
FICATE 


U 
U 
A 


A 
U 


STARS 


Joe! Flateau 
Jacques Moulieres 
Pat Boone 
Barbara Eden 
Ava Gardner 
Dirk Bogarde 
Joseph Cotten 
Belinda Lee 
Jacques Sernas 
Daniele Ajoret 
Nadine Alari 
Stephen Boyd 
Juliette Greco 
David Wayne 
Lex Barker 
Rosanna Rory 


Catherine Sola 
Michel Subor 
Glenn Ford 

Miiko Taka 
Donald O'Connor 
Clifford Evans 
Oliver Reed 
Tommy Noonan 
Barbara Eden 
Dany Robin 
Francis Perier 
Alida Valli 
Jean-Claude Briarly 
Alberto Sordi 
Michele Morgan 
Marcello Mastroianni 
Bill Travers 

Sidney James 
Kenneth More 
Danielle Darrieux 
Susannah York 
James Brown 

Joan Staley 

Jeffrey Hunter 
David Janssen 
Marcello Mastroianni 
Claudia Cardinale 
Loretta Young 
Joseph Cuby 

Guy Maddison 
Virginia Mayo 
George Raft 

Lucile Saint Simon ... 
Clothilde Joano 


Felix Oudart 

Lili Bontemps 
Jimmie Rodgers 
Luana Patten 
Juliette Mayniel 
Jean Kosta 
Maurice Evans 
Judith Anderson 
Michael Hordern 
Walter Reed 
Ziva Rodann 
Dana Andrews 
Eleanor Parker 
Jeanne Crain 
Commentary by 
Claude Stephenson 
Rachael Clay 
Michael Wade 
Jimmy Edwards 
Kenneth Connor 
Shirley Eaton 
Ron Foster 
Miiko Taka 
Werner Klemperer 
Ruta Lee 
Charles Lamb 

Vi Stevens 

Elena Verdugo 
Edward Kemmer 
Michael Craig 
Francoise Prevost 
Jess Conrad 
Christina Gregg 
Frankie Vaughan 
Martha Hyer 
Juliet Prowse 
Jamie Uys 

Petro McDonald 
Andre Morelli 
Barbara Shelley 
Peter Dyneley 
Jane Hylton 
Leslic Caron 
George Peppard 
Marina Viady 
Robert Hossein 
Richard Long 
Arlene Howell 


Box-Orrice ANGLE 


Juvenile comedy. Good family programmer (C) 

Happy-go-lucky U.S ** navy lark.” 
star light booking (C) 

Romantic melodrama. 
title booking (C) 


Melodrama. 
booking (C) 

Moving dramatic documentary. 
house proposition (CC) 

Suspense melodrama, with triangle overtones. 
Excellent general booking (C) 


Very good 


Exploitable star and 


Very moderate title and star 


Very good art 


Italian adventure melodrama. Reliable indus- 
trial hall and kids’ matinee fare (C) 


World War Il melodrama. 
(NC) 

Comedy with a Japanese backdrop. 
light booking (C) 


Doubtful booking 

Ticklish 

Rough-and-ready horrific. Title ** shocker "’ 
mainly for industrial audiences (NC) 

Comedy. Very moderate ** second ** (C) 

Comedy melodrama. So-so continental fare (C) 

Sex melodrama. Reliable specialised hall fare 
(NC) 


Romantic comedy melodrama. Very good art 
and commercial house booking (C) 


Melodrama. First rate British booking (C) 


Romantic melodrama. 
ing (C) 


Excellent general book- 


Outdoor melodrama. Reliable support (C) 
Unvarnished World War II melodrama. 
good popular war fare (NC) 
Pathological drama. Very good sophisticated 
audience booking (NC) 
Pocket drama. Reliable ** 


Very 


second ** (€ 


Suspense melodrama. Very moderate ** double 
bill * (C) 

Off-beat comedy melodrama. Very good off- 
beat art house and commercial hall booking 
(NC) 

Comedy. Good ** second ** (C) 


Romantic melodrama 
grammer ** (C) 
Unvarnished sex melodrama So-so specialised 

hall ** double bill ** (NC) 
Screen version of Shakespeare's powerful play. 
Outstanding British art house booking (C) 


me LP 
bill ’ 

Big cee calisinasns: 
bill’ (C) 


Good average “* pro- 


Rees secondary hal! ‘* double 


Good star ** double 


Full length documentary. 
mentary (NC) 

Children’s ae Excellent children’s matinee 
booking (( 

Dizzy R.A.P. a 
booking (C) 


Box-Office docu- 


Very good British light 


World War II romantic melodrama 
** second ** (C) 

Dramatic indictment of Adolf Eichmann. Box- 
office exploitation offering (NC) 

Children’s very human feature-length story. 
Admirable children’s matinee offering (C() 

Triangle comedy. Reliable ‘* second ** (C) 


Reliable 


Crime melodrama. 


Excellent British ** 
ear ** (C) 
** Low life *’ 


melodrama. 
ond ** (C) 


Off-beat melodrama. 
osition (C) 


thick 
Good British ** sec 


Exploitable star prop- 


Novel and ingratiating comedy drama. 
general “* programmer ** (CC) 

** Turn of the century *’ spinechiller. Very good 
British macabre (NC) 

Horrific. Fourth-rate ** thriller * 


Good 


(NC) 


Romantic melodrama. Good star booking for 
* non-squares “* (NC) 
Thriller. Reliable industrial hall ** program- 
mer *' (NC) 


en a” Good “ second *’ (C) 


Kine” 
REVIEW 


April 13 
April 27 


April 6 


April 
April 2 


April 2 


April 


April 


April 


April 

April 2 
April 2 
April 2 


April 2 


April 2 


April 


April 
April 
April 
April 2 


April 


April 


April 2 
April 
April 2 


April 


April 


April 


April 2 
April 


April 2 


April 
April 
April 
April 
April 2 
April 


April 


April 
April 
April 
April 
April 2 


April 13 


RELEASE 
Datt 


May [5 


May | 


May 21 


May | 


May 22 


ae 


April 17 


April 24 


April 24 


May 21 


April 24 


April 17 


April 17 


April 24 
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SITUATIONS VACANT Od. per word 
SITUATIONS WANTED 6 «= »« 
FINANCIAL Me s 
POR GALS & waecus 7 . 
MISCELLANEO ea 


Cape. 84. per word extra. Box Hos. 1/- extra 

All Claseifed Advertisements must bx 

prepaid (e10ept approved accounts) 

ee F Weekly, 96-08, Long Acre, 
Andon, C2 


Telephone : TEMple Bar 2468. Ext. 271 


Piease nete that we cannet be 
held respensibie ter any mis- 
takes arising [rom sadvertise- 
ments accepted ever the 
telephone. 


SITUATIONS VACANT 


WANTED FOR 
theatre experienced Projectionists 
top conditions Apply R., 
1), Kinematograph Weekly 


End 
top 
Box 


leading West 


rates 


SECOND Operator for ndependent 
neme in Deal, Ken Write or phone 
f appointment either in Deal or Lon- 
W Marti Ma w Street, Lon- 
EC1 Telephone Clerkenwell 


EXPERIENCED second or Co-Chief for 
Came Cinema, Cliftonville Margate 
Write giving full par ar 

REQUIRED immediat i Second 
Operator, secure position, Lil per week 

App! Crescent Cinema, Leatherhead 
; } 

MANAGER Manageres required 
Wiltshire Cinema — Box 940, Kine- 
matograph Week 

EXPERIENCED Second and Third 
Operators required Class Cimema 
Eastt rne 

MOBILI Relief Operator required, 
Cinema Circuit B.. Box Kinemato 

h Weekly 
MANAGER wanted w small but ex- 
ve Lon mn release inema Senior 
\ a m ered M Director 
Gardner Cinemas, Cur Cinema, Cheam 
Roa Su Surr 


WANTED for good-class Midland hall, 


petent Marager age immaterial if 

s T" joag } t Apply t« Area 

Superv tr, Essoldo Cinema, Hagley Road 
Ww Birmingham 2 

MANAGER Operator for Lancashire 

Cinema. 12 mile rom Manchester Must 

he mpetent, € and diligent Cop 


references essentia Z Box 937. Kine 
matograph Weekly 


RELIEF Mans f 
End Cinema a 
pects Apply \ Box 8. Kinemat 
graph Weekly 


EXPERIENCED Engineer required for 
Circu ' j 


Cinema } This 
position offers permanent and progressive 
employment with a gox alary ar allow 
ance and tree air ' toned ac mim 
la Please write ‘ letails of 
nee, experience and present salary to Per 
: Office Box ¢ Kinemato 
raph Week 
BOOKING a ( eral Manager. sma 
Independent Home Counties circuit 
1% 


yuiries nfide : Y Box 


GODDARD & SMITH 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


GLASGOW 
£250,000 available for the 
purchase of a CINEMA 


THEATRE in first class 
trading position. 


Details in confidence to: 


HARRIS & GILLOW 


93/95 Wardour Street, London, W.1. 


FOR SALE 


A limited number of 
CINEMAS suitable for 
Owning Managers with 
Limited Capital. 


GERrard 2504 (7 lines) 


rental 
dence 
Weekly 


JUNE 1, 1961 


CINEMAS WANTED 


CINEMA WANTED in Sussex, of 
basis —Full particulars in conf 
Box 935, Kinematograph 


PRIVATE COMPANY SEEKS 


CINEMAS 


Which are at present open and operating rental basis 
and ot profit sharing bases. with or without premrums 
- should be situated in the South of England with 
@ seating capacity not exceeding six hundred 
Please write to PRINCIPAL, 


c/o WALKER, 14 Lisbourne Rd., London, N.W.3 


CINEMA OR HALL 
in main shopping street 
(Leasehold or Frechold) 

Please write: 


Managing Director, CENTRAL DEVELOPMENTS 


SITUATIONS VACANT (contd.) 


SITUATIONS WANTED 


GENERAL MANAGER wanted tor | CHIEF Projectionist seeks post. Go 
established (1923) small Independent Cir- | anywhere.—F Box 943, Kinematograph 
cuit, S. London. Opportunity for top- Weekly 
grade Manager to reach executive status. | — — 
Accounts and ctock control experience | RELIABLE Manager / Operator or 
essential. Applicant must have proof ot | Chief Operator, life experience, seeks 
good service with reputable company No change, coast or country town.—D., Box 
sa.e—Apply, G., Box 944, Kinemato- | 941, Kinematograph Weekly 
wraph Weekly : 

MANAGER 3 «years experience, 
advance bookings, keen publicist, sales 

KEEN Young Man required by Major | etc seeks change Highest references. 
Distributor for checking overseas royalty | bonded E Box %42, Kinematograph 
reports Must have enquiring mind and | Weekly 
capacity for hard work in an ex ding | — 
compan Salary according to age and 
*xperience.——-Apply, in writing, with con- 

s¢ details to: H., Box 945, Kinemato- FOR SALE 
graph Weekly ARC Projector, Bell-Howell, 16-mm 

| complete with two speakers Good con- 

CENTRAL OFFICE OF INFORMA.- | dition, £375.—William Bryce, 16, Lochrin 
TION requires an ASSISTANT  IN- | Buildings, Edinburgh. Phone: FOUntain- 
FORMATION OFFICER (unestablished) bridge 4891 
or film production. Duties are to pro- | 
ide general assistance on weekly official 
vewsreels produced for both television anc 

nema use overseas, and to take som | WANTED 
responsibility in the commissioning of | 
vewsreel coverage for news-on-film ser- | WANTED.—Movable top masking and 
ices to individual countries Essential | gear, complete, for ft frame.- 
jwalifications are a good publicity sense, | Manager, Abbeygate Cinema. Bury St 
the ability to assess visual possibilities in Edmunds, Suffolk. Tel.: 477 
1 story and an interest in current affairs - —— 
ue knowledge of the working of fy %+-D Spectacles in card-mount Send 
envesnenent overseas imformation services sample and price to API... Lid 33, 
am oO the newsreel industry in Britain | Central Parade, HERNE BAY, Kent 
would be an advantage Starting salarv 
will be fixed according to experience and | 
jualifications and will be on a_  =scale 
rising to £1,214 pa Apply. giving de- CINEMAS FOR SALE 
ails, to Manager (PE 2031). Ministry of | - 

Labour Professional and Executive | CINEMAS. ideal for Bineo.--R. Bovil- 
Register Atlantic House Farringdon | sky, Cinema Agent, 4, Batson Street. 
Street, London, E.C4 1 a 


Projectomatic installed 


with security. Write details of a 


GRANADA GROUP 


offers opportunities for 


EXPERIENCED PROJECTIONISTS 


in London and Provincial theatres 
Stage shows regularly featured 
Five day week 
Pension Scheme with free Life Insurance. Progressive positions 


Personnel Manager, 76 Oxford St., London, W.1. Tel: MUSeum 1545 


Philips FP7 projectors and 
Good wages and 


ge and previous experience to 


(London & Provinces) LTD., 
51 OLD CHRISTCHURCH RD., BOURNEMOUTH 


Stores closing, must clear by 24th June 


KALEE 12 projectors complete with top 


Are Lamps 

£32 10s. 04. each, carriage forward. 

C.W.0. only, refunded if goods returned within 14 

days of receipt 

R. SANKEY, REGAL, ATHERSTONE, WARWICKS 
Tel.: Atherstone 2220/3210/3202 


Displays 


of exceptional 
finish & distinction 


COLTMAN’S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 
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